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Old Masters to 


Be Dispersed 
In Berlin Sale 


Marin Exhibits 
New Landscapes 


Done in Taos 


The Strauss-Negbaur and Mar America’s Most Distinguished 


Watercolorist Holds Stirring 
| Exhibition of Recent Work 
at “‘An American Place.”’ 


cus Kappel Collections Will 
Be Sold on November 25 
and 26. 


By Fuvora TURKEL-DERI By RALPH FULIN1 
BERLIN.—It is characteristic of John Marin, America’s most distin- 
the spirit of enterprise among Berlin guished watercolorist and unique in- 
art dealers that, in spite of the diffi terpreter of nature through a pictorial 
ulties of the present economic situa- symbolism of his own particular fabri- 
tion. the auction calendar is full of in- cation, is showing a new group of 


watercolors under the aegis of Alfred 
Stieglitz at An American Place. Each 


teresting announcements The latest 
news in this respect is the Cassirer 


Gallery’s announcement of the dis- season Mr. Stieglitz brings forth a 


| fresh group of watercolors from the 
hand of this senior member of the little 
band that he shelters so devotedly at 
his atmospheric gallery at 509 Madison 
Avenue, and each time the untram- 
meled pictorial genius of Mr. Marin 
shines forth with renewed splendor and 
importance. 


persal on November 25th and 26th of 
two famous private collections: the 
Strauss-Negbaur and the Marcus Kap- 
pel. In the former, the most important 
section is an assemblage of drawings 
by the old masters of very fine quality 
throughout. Such artists as van Dyck, 
Carracci, Hubert Robert, J. Jordaens, 
A. v. Ostade, W. van der Velde, Be 


ham, Rowlandson and Guardi are rep 


This year, in startling contrast to the 
long series of New England subjects 


ie — that he has been evolving these last two 
resented with characteristic work. The 


decades, we have a series of landscapes 
collection further includes a number : Scie? 

j . se done last year during the artist’s stay 
OF | paraeeee and sculptures, furniture, in the Southwest, out in the Taos and 
rice santas textiles and various ve Sante Fe terrain where so many art- 
of the decorative arts. A charming ists congregate to share its lavish 
spread of natural beauty. Mr. Marin 
has most successfully bridged the dis- 
tance between his well-routed coast of 
Maine and the new territory of the In- 
dian country, and while he has not 
produced so many lyric masterpieces 
as graced his last year’s exhibition 
his banner year, by every count—he 
has assembled forty odd watercolors 
that more than do him credit. Three 
or four of these mountain views—these 
encircling peaks are not to be escaped 
in any account of New Mexican scen- 


XVIIth century piece is a silver statu 
ette, partly gilded and mounted on a 
crystal pedestal, a figure of St. Sebas- 
tian leaning against a coral. A high 
relief in boxwood by George Soest 
from Nuremburg represents Adam and 
Eve and is also of the XVIIth century 
The furniture includes chests, cup- 
boards, tables and chairs from Ger 
many, Italy and the Netherlands. Dec 
orative objects comprise candelabras, 
reliquaries and silver and bronze chan 
deliers 

The Marcus Kappel collection be ery—are on a larger scale than is 
usual with Mr. Marin, and he has swept 
in his passages with fullest brushwork 
and a heightened dramatic effect, 
catching the fine ribbings of these en- 
{during peaks in that quick intuitive 
summarizing that gives such life to 
his designs without losing the topo- 
graphical accuracy of the scene. 

To those coming upon Marin for the 

Although a tew of the choicest items . first time, and still puzzled by the 

have been sold previously, the present 3 : 


longs among the finest private art 
aggregations formed in Berlin before 
the war with the help of Dr. von Bode, 
who is also the author of the descrip- 
tive catalog With this collection, as 
with others, Dr. von Bode himself was 
such an enthusiastic collector, that he 


Inspired others to want to own fine 
works of art. 





Peri ; ‘ 4 | marginal notations and geometrical ab- 
re si ona ee oe sega d consents Bas. a, 7 stractions that are uniquely his, it is 
of the utmost interest. In fact, Dutch : * . , ; : 
paintings of such fine quality have not a a not evident just how literally minded 
been put on the market since the Huld- Per ae ; a: & oe ene ee F| a landscapist he really is. Getting past 
schinsky auction, there being land- o-peehy af Biliataee SE cose Le a y VRB EGA ON AI 08 i. the stumbling blocks of his pictorial 
scapes and genres as well as several & abbreviations and stylizations, however, 
excellent portraits. he turns out to be a most uncompromis- 
. Rembrandt’s mother was painted by | “BUST PORTRAIT OF A PILGRIM” By JAN VAN EYCK ing realist who not only gives an essen- 
“erard Dou, and this small, intimate | Recently sold to Colonel Michael Friedsam by the Kleinberger Galleries of New York tially true report of the outside aspects 
Work is not unlike the portraits Rem- | 


lof his subject matter but their inner 
brandt himself made of her. It is| ‘content as well. There is not, perhaps, 
executed with great delicacy and the | D tt H ld Ry Sh : f S ] t d such a variety of mood in these South- 
dominating colors occur in the pur- | emotte O S ine Owing O Cu p ure | west landscapes as is common in any 
Plish velvet mantle and blue bonnet, | | large group of paintings from his hand, 
while the background is of a grayish | 


blue Portraits from the Egyptians to Despiau |for he had only just come to grips with 


a country which is essentially new to 
Another portrait of an old woman | 


|him. He has captured the bigness and 
Is by Nicolas Maes, who succeeds in Handsomely displayed in the sculp-| from this carving, the quiet dignity; but showing the decline of sculptural primeval or of rong aa region 
oy , ] * <= . . . ° . . . . . . | > £ P “a > - 
Siving the features the peace and har-|ture hall at Demotte’s is an important} and individuality that gives it its car-| art in the Ist century A. D., when the | but he has not brought to 1 1e com 
mony of old age. 


group of twenty-four sculptured por-| rying power, should be at once the} inner fire and the majesty of pure MUAIORTNE were ee ee 
Rembrandt’s head of “Henrikje” | traits ranging from early Egyptian|envy and despair of most modern) form for its own sake had given place | oa ee ee eee agp 

h sketchy, possesses the master’s | and Chinese to modern French. Each} sculptors There is a noble marble sir Man gt vere for mere ang vagitighagen dis-|" a eae hl han he payer the plains 
laracteristic verve and precision 'example is a piece of museum impor-| of a young man of Greek origin from) play of almost photographic accuracy | @0¢ tn ‘ : a 


It the lave of aatiek cee aban 1 ee and together they present a/the end of the [Vth century B. C. that | of touch. A Palmyrian head of a bas | See Oe eee per a tied 
dote. { optimism aah ateaieta lind dis- comprehensive and illuminating sur- admirably displays the classic beauty | in soft calcareous stone, of about the eel seek tek aoa aiiates a gt 
position of the inhabitat t of the Low | Y°¥ of the trend of sculptural practice | that came into such fine being at the| second century A. D., establishes the | southwestern watercoloring for a fur- 
Count Se eae cee pared ; rs in portraiture over a period of more) hands of these lovers of perfection in| connecting link between the art of |* tppedsdbagerty oe of ho wae ies will eee 
ist to which we owe the real-| than twenty centuries. the human form: and there is another| Greece and Rome and that of the|ther revelation of the way he wi is : 
p ee the XVIIth Senrery The exhibition starts with a Vth | head of a youth from antique times of| Orient. A Cyprian head of the I1Ird | mately “8 have Agate Ragas Bes ve ms 
t Hooch, famous for his in-| gynasty head from Egypt (from the! Ptolemian hall-mark, dating about one| century A. D. shows the influence of enough splendid, s rt a... 1ascapes 
z s represented by a scene in| paase collection), the portrait of a roy-| hundred years B. C. Grecian and Roman models. A _ por-| here to more than justify his change of 
W youns woman engaged in| 4) person carved in calcareous stone The Roman period of portraiture is| trait head of a Bodhissatt’va of the | SCeRe, and if only the amazing “Indian 

by some unknown master hand. The.) illustrated by a fine portrait head done 
Continued on page 16) superb sense of life that emanates) with great verisimilitude and vigor, (Continued on page 4) (Continued on page 5) 








Portraits in 
Sculpture at 


. 
Demotte s 

(Continued fron page 
T’ang (Honan) epoch—VIIth century 
A. D from the Loo Collection, 1s ; 
fine example of the oriental approach 
toward sculptural perfection, as 1s a 
Brahmanic head of Khmerian origin 

dating about the XIth century 
The exhibition turns back to Euro 
pean art with a magnificent XlIlIth 
century head of a king of French fac 
ture, which was brought to light in 
Paris during recent excavations 
While marred by certain scarrings, the 


innate majesty of this Romanesque rel 


ic is at once apparent, and it holds 
its own with any of the other pieces 
in the exhibition as an example ofl 
sculptural perfection. The breadth of 
feeling that is everywhere felt in this 
work stamps it as a masterwork of 
French sculpture, and a piece to which 
one can return again and again for 
comparison and inspiration. The treat 
ment of the detail, in the hair and 
crown and beard, is particularly note 
worthy A supposed portrait of King 
Philip Augustus of the next century, 
from the region of Beauvais, is a 


handsome piece and in almost perfect 


condition A head of the Virgin, 
brought from the remains of shell 
shattered Verdun, is a lovely exam 


ple of religious sculpture of the XIIIth 
century, and there is also a portrait 
of a holy character of this time from 
the Cathedral of St. Denis. 
Another head of the Virgin, of 
XIVth century, shows the 
fondness for of contour and 
smoothness of handling, and the XVth 
century portrait of Louis XI, found at 


the 
increasing 


softness 


Toul, exemplifies the strong feeling 
for graphic portraiture among the 
French artists of this era. Another 


royal portrait of the next century, de 
picting with remarkable detail the fea 


tures of Henry the Second, leads to 
the group of XVIIIth century heads 
that present such interesting person 


ages Marie-Antoinette 
head attributed to J. B. Lemoyne), 
Chevalier Guillemeau de Freval (mar 
ble by Gois) and Voltaire (plaster by 
Houdon). 

The more or less 
tion of the 
Rodin 


iin 
aaa 


as (a plaster 


contemporary sec 
exhibition brings forward 
with his famous head of Balzac 
bronze), Bourdelle with a bronze 
head of an “Athlete,” a striking stone 
carving by Amadeo Modigliani (one 
of the very few pieces of sculpture 
from the hand of this extraordinary 
modernist), a splendid example of the 
art of Despiau showing the much 
limned features of Maria Lani, and 
heads by M. Terus and Jacques Lip- 
chitz. It is remarkable how the story 
begins and ends on more or the 
same note, for the Despiau head has 
more than a little of the interior calm 
and plastic sensitiveness of the early 
Egyptian and Greek pieces, which only 
goes to prove that art is really neither 
old or new. 
whether or not it good enough to 
survive the elements of time and con- 
temporary taste. 


BEQUEST IS LEFT 


less 


is 


TO ANTIQUARIANS, 


The sum of $100,000 has been 
to the American Antiquarian 
by Henry W. Cunningham, of 
Mass. 


left 
Society 
Milton, 
Half of the bequest in memory 
of the testator’s wife is to be known 
as the Mary Haywood Cunningham 
fund and the other half as the Henry 
Winchester Cunningham fund. 


‘Newcomb-MacklinCo., 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


Georce A. McCoy, Manager 


"(alii 


Art Gallery and Work Shop 


400-402 North State St., Chicago, III. 





It is mainly a question of 


heim, 


HEAD OF A KING 
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FRENCH, XIIth CENTURY 


Included in the comparative exhibition of sculptured portraits now current 
at the Demotte Gallery 


Trustees of the British Museum 


Announce 


LONDON. 
ish 


The Trustees of the Brit 
Museum, according to the London 
October 11 
acquisitions of unusual importance 
Ming porcelain altar set, purchased at 
a cost of £5,000, and a silk painted 
scroll 27 feet long, representing the 
work of the Chinese master, Ku K’ai 
chih. For this £3,500 has been paid. 
The altar set of a large 
beaker-shaped vase nearly 3 feet high, 
and two slightly less tall pricket can- 
dlesticks, all of the Wan-li period 
(1573-1619). A large incense-burner 
and second vase originally completed 
the set, but have been destroyed. The 
heavy decoration and architectural de 


Times, announced on two 


a 


consists 


sign make the remaining pieces the 
; most important single acquisition of 
the Ceramics Department for many 
years, and the museum has been as- 


sisted in the purchase by a grant of | 
£1,000 from the National Art Collec- | 
tions Fund and of £2,000 from a num- 
ber of private friends of the Museum. 
A sum of £500 comes from the Orien- 
tal Ceramic Society, and among the| 
most lavish individual contributors to | 
the purchase have been Sir Percival] | 
David, Mr. George Eumorphopoulos, | 
Mr. Oscar Raphael, Mr. H. J. Oppen- | 

Mr. Leonard Gow, Mr. and Mrs. | 





SCULPTURED 





Until 





réW-YORK 


254GHST & 
78% STREET 


THROUGH THE AGES 


Until Pecember 


CHAGALL 


December 6th 


New Acquisitions 


Alfred Clark, and Mr. A. G. de Roth 
schild, while several generous donors 
have preferred to remain anonymous 
The altar set has already been placed 


in a special show-case in the King 
Edward VII. Gallery. 

The Chinese painted scroll (to the 
purchase of which the National Art 
Collections Fund has contributed < 


further £1,000) belongs to an earlier 


age. The principal subject is the cele 
brated Lo-river poem of the IIIrd cen 
tury poet Ts’ao Chih, in which the 
singer tells how he was vainly wooed 
by the nymph of the river. The paint 
er, Ku K’ai-chish, is known as a mas 
ter of the IVth century. His ‘““Admo 


nitions of the Instructress” is already 
in the British Museum (though proba 


bly only in a copy), and an inferior 
XIIth century version of the present 
|subject, taken from his design, is in 
the Freer Collection at Washington 
The picture now bought is probably 
not an original but an excellent copy 
made late in the Sung period (Xth 


| XIIIth centuries) or even a little later 


The design, which has perished in only 


|a few small patches, amplifies the poem 


by the inclusion of a dragon chariot, a 
festal boat and many fairy elements, 
displaying extreme lightness of execu- 


|tion as well as conception. 


DEMor;rrTe 


INC. 


PORTRAITS 


15th 


PARISH 
27 RUG DE 
BERR) (VIL) 


ter the annua rece three The Depa n t of Cerami a 
months, the eneral ¢ ms t e| Ethnography has gained by a beq 
Museum are ve numer and the of English pottery from the late M 
may be noted in t Department of |B. T. Harland (the donor in h 
Prints and Drawing five pen time of the sa't-glaze stoneware 
ketches by Kate Greenaway acquired | the Boynton collection), a ft of « 
at the recent Ruskin sale, three Chi-|and glass from the late Miss H 
nese color-woodcut f1 a XVIIth|Clark Couper and some eccentrica 
century drawing book, and a fine Japa-| carved flakes of obsidian from Guat 
nese woodcut of a rl combing her|mala, presented by Mr. K. P. Herro; 
lair by Goyo lustrative of the se d| These stones contain engraved Maya 
revival of the color-print The Egyp-| portraits scratched upon the flat 1 
tian and Assyrian antiquities received | faces in a manner quite unknown pre 
include an example of the ebony | viously The coins acquired include 
Amarna type of spoon, carved with the | gold piece of Constantius I., and tre 
handle in the form a girl swimmin ure trove from Durham, and f 
with head erect Borth, in North Wales 













HARMAN & LAMBERT 


177 New Bond Street, 


Experts in 





Saturday, November 8, 1930 


By Royal Appointment 
To Their Majesties 
The King and Queen 


(HARMAN & CO., LTD.) 


Antique Silver 


CAO 
I< 


Z MMM SEIS 





A Fine Antique Silver URN, made by the 


famous maker “PAUL STORR” in the 
reign of George III], A.D. 1815 
From the late Earl of Balfour's “Whit 


tingehame™ Collection 


Cables: Harlamsilv, Wesdo, London 


and Jewellery 








London, W. 1 
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MARIN EXHIBITS 
NEW LANDSCAPES 


(Continued from page 3) 


nance-—Santo Domingo” had resu'te 


from his adventure in the West, the 
episode would have been plentifully 
justified. Here, in a staccato rendering 


of multiple groups of Indian figures in 
the torturous defile of their annual 
rain-dance, against a backing of the 
adobe houses and flanked with cabalis- 
tic insignia of their tribe, Mr. Marin 
has worked out a complex design that 
is all shifting emphasis of rhythmic 
sound and bodily movement, that 
strikes out a series of cadences of 
stamping feet and sounding drum that 
is close to the percussion play of 
Varese’s “Arcane.” In the years to 
come, this will probably be ranked as 
one of the artist’s most outstanding 
achievements. 

Supplementing the New Mexico wate 
colors, is a group of New York studies, 
different again from his previous in 
terpretations of Manhattan, except his 
enchanting “‘Ferry-slip” composed of 
those oddly shaped bits of visioning 
that he doubtless picks up on his re- 
peated crossings from his Jersey home 
to An American Place and the abstract 
skyscraper pylons that he has reared 
much in his familiar style. He has ap- 
parently been studying the moving 
throngs of pedestrians and motors that 
color and clog the New York streets and 
has woven the elements of this cease- 
less tide of form into hieroglyphic pat- 
terns of unusual richness and interest. 
Of all these innovations the “Broadway 
by Night” with its lurid lights and 
blaring billboards fails to suggest the 
gorgeous cacophony of the scene. Per- 
haps it is beyond the reach of the pic- 
torial arts to capture the blazing elec- 
trical panorama of such a scene, but 
if any man is entitled to have a try at 
it, it is John Marin. 


FRENCH ART IN 
BERLIN SALE 


BERLIN 
sell on 


In Berlin Paul Graupe wil! 
collection of 
paintings which comprises Pierre Bon- 
“Nu Atelier” 
“Le Boulevard” works by 


November 13 a 


nard’s Féminin a and 

and 

Monet, 
Van 


are also some paintings by Géricault 


some 


Pissarro, Sisley, Renoir, Tou- 


louse-Lautree and Gogh. There 
and 


The sale 


and Chassériau two nudes by 


Pascin. will include draw- 
ings by Géricault and Cézanne and 
fifteen water colors by Constantin 
Guys, as well as drawings and pastels 


by Menzel. 


“REGION ABOUT TAOS—NEW ME 


Now on view in the artist’s exhibition at “An 
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XICO, 1929” By JOHN MARIN 


1merican Place” 


Newark Museum to Show Art of 
‘Primitive’ American Painters 


A show featuring the works of the 
primitive painters of America opened 
it the Newark Museum on November | 
3rd. It consists of about sixty exhib- 
its, mostly paintings in oil, water color, 
yastel and paintings on velvet, by the 
inonymous limners, sign painters, 
painters of the] 
XVIIIth and early XIXth centuries 


It is 


coach and carriage 


believed that th‘s is the first 


show of this material 
held 


loaned 


large museum 


that has been These canvases | 


have been mostly 
New England | 
States, New Jersey, New York, Penn 


svlvania 


from. pri- 


vate collections in the 


and Maryland: in some in- | 
stances canvases have come from pub 
lic collections. 

The 


largely 


work of these unknown and 


untutored artists represents 


the unconventional side of the Ameri- 


can tradition. These portraits and 


landscapes are the creations of arti 


sans and amateurs some of whom | 


were house and ship painters, or coach | 
The 


from 


xr sign painters. itinerant lim 


ners who. went town to town, | 


' 


carrying a supply of stock 


in which a background and accessories 


were ready, waiting the filling in of 


| the subject’s face to complete the por 


trait, were familiar figures of their 


days and their work provides some of 
the most interesting canvases of the 
exhibit. 


The Newark Museum presents these 


| paintings not because they are quaint 


or curious, nor alone because they may 
be interesting documents in the his 
tory of American folk art, but because 
The 


work of the best of them has a direct- 


of their genuine esthetic value. 


ness, a 


unity and a 


not always found in the works of the 


standard masters. Many of the land 
scapes in this exhibition show a sense 
of design, an inventiveness, an imag 
inative force and a feeling for decora 
tion which 
great reputation might well envy. The 
best of the 


purity of line, the clear color, and the 


portraits have the same 
incorruptible honesty which gave dis 
tinction to the early work of such met 


is Copley and Ra!ph Earl 








Five important part gilt silver Caskets made in Augsberg, in the first half of the Fighteenth Century 


Large 


casket 5 in. high, 9 ins. long and 6% ins 


wide 


Specimens from My Collection of Antique Foreign Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
BOXES 


JEWELS, FINE SNUFF 


bles: “‘Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


a 


PHILLIES 


113, NEW BOND ST., LONDON, W.1. 


Established 


1870 





Canvases | 


power which are 


more than one painter of 


“REPOSE”" by Frederict: C. Frieseke, N. A. 


THIRD ANNUAL 
PRIZE SHOW 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 
NEW YORK 

YOU ARE INVITED TO 

VOTE FOR THE POPULAR 

PRIZE—NOV. 7 TO 29 


THE FINEST 
CONTEMPORARY 
AMERICAN ART 


F. KLEINBERGER 
| GALLERIES Nc. 


ESTABLISHED 1848 


2 


: ANCIENT 


| PAINTINGS 


and 


OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 





12 EAST 54th STREET NEW YORK 


THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


BELLEVUESTRASSE 13 HALDENSTRASSE 11 








Hilprecht Gifts 
Now on View at 
Pennsylvania 


The 
V. Hilprecht 


collection of the late Herman 


bequeathed Dy him to 


the City of Philadelphia as the Sallie 
Crozer Hilpre« ht Collection, now 
on view in the central halls of the 
Pennsylvania Museum The objects 
range in date from remote antiquity 


to the XIXth century illustrate 


phases of art in countries 


and 
extending 


westward from Japan to Holland, and 


even the United States That Dr 
Hilprecht did not limit his acquisi 
tions to a single branch of collecting 


amply appears in the wide diversity 
of objects from fabylonian marble 
and lapis bulls of the fourth millen 


nium B. C. to modern Japanese black 


lacquer boxes and trays inlaid with 


mother-of-pearl. 


Beginning with art in the Ancient 
East, the collection contains especially 
fine 


in which 


examples of 
field Dr 
and 
In Mesopotamia . . is 


Babylonian origin, 
Hilprecht 
archaeologist 
the 
very ancient state-organizations 
The 
now as Sumeria was the scene of the | 
first great civilization of Western Asia, 


excelled 
as scholar 


seat ot 


portion known | 


and the Sumerian people may perhaps 


be a somewhat later branch of a pre 
historic civilization which came into 
Mesopotamia before 5000 B. C. 

We have a portrait of one of this 
race in a marble head which Dr. Hil 
precht dated at about 4000 B. C. The 


eyes now unfortunately missing were 
originally inlaid with shell and stone, 
the eyelids and eyebrows with silver 
The face clean-shaven, 
as was customary with the Sumerians. 
Grouped with this 
examples of 
period. 


and head are 





head other 
Sumerian art of the 


are 


The marble head of the Gudea type 


(c. 2400 B. C.) wears the woolen tur- 


han characteristic of that period. Dr. 
Legrain (curator of the Babylon sec- 
tion) contrasting this head with the 


head of Gudea in the University Mu- 


seum, describes it as having softer 













WE ANNOUNCE 
OF OUR NEW 


EA 


“The English 


FS -—m: 
ESTABLISHED fcr 


YORK SHOP TO 


20 
57 


(Between 5th and Madison Avenues) 


FREEMAN 


OF LONDON 


PORTRAIT OF A NOBLE PERSON 
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EGYPTIAN, Vth DYNASTY 


Included in the comparative exhibition of sculptured portraits now current 
at the Demotte Gallery 


lines of eyes, nose and eyebrows. It 


The 
It is short 


represents a more juvenile type. 
nose is perfectly preserved. 
and straight. 
the 


meeting 


The eyes are drawn up- 
outer angles, the 
marked than 
Sumerian art 
reached its fullest development in the 
Gudea _ period. It 


wards at eye- 


brows but less 


usual. In his opinion, 


then became re- 


markable for its simplicity of atti- 
tudes, for a sober and even severe 
style realized in large smooth sur- 


faces on reliefs and statues. 


IN 1875 
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The Babylonian seals are well worth | 
One 
ancient 


study. 
this 


marvels at the ability of | 


| 
people to carve symbol- 


° — P ‘ | 
ical, religious and animal subjects so | 


excellently on stones of various kinds | 


and on so limited a field. Begin- | 


ning with the early Sumerian, the 
development of the seal is shown | 


from its original form as a bead into 
the cylinder form which is 
Sumerian, and from that 
shaped. 


purely 
to the cone- 


Among examples of Etruscan metal- 


oe ee ee ee 


™? 
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work there are eight bronze objects 

Well represented in the collection is 
southern Italian pottery of the IVth 
to IlIrd centuries B. C. The outstand 
ing group, the red and black-figured 
style, shows the influence exercised 
upon the native peoples by the Greek 
colonists 

The Roman pottery best known 


its fine red clay and glaze is 


tor 
Arretine 


ware There are several fragments 
of this ware in the collection, one of 
which bears the signature of Peren 
nius, the site of whose workshop was 


lapparently in the city of Arezzo itself 
Perennius took the best Greek models 


for 
rank 
worth 

From the ancients we 
Renaissance of which 
a small number of Italian majolica 
plates, bowls, and albarelli or drug 
jars which compare favorably with 
the Museum’s fine collection of this 
ware at Memorial Hall. 

Oriental art is also illustrated in the 
Hilprecht objects. The Chinese pot 


his relief 
among 


his 
for 


designs, 
the 


and 
highest 


wares 
artistic 
pass to the 


period there is 


tery and porcelain examples cover the 
period of time from the Han dynasty 
(206 B. C.—220 A. D.) to the Tao 
Duang (1821-1850 A. D.). Belong 


ing to the T’ang dynasty (618-906 
A. D.) are the funerary figurines of 
the collection. 

The Japanese objects are a votive 
tablet and an Owari tea jar of the 
XVIIith century. Early Korean pot 
tery is exemplified in tomb wares of 


primitive shapes (57 B. C.—918 
A. D.). They are of hard, dark grey 
clay, with incised lines or perforations 
as decoration. 
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German Public Showing 
Of the Guelph 


Treasure Vetoed 


BERLIN—The intended exhibiti 
of the Guelph Treasure in the forme 
Imperial palace, now the Art az 
Crafts museum, was obstructed a few 
hours before its opening through a 
veto of the Prussian Prime Ministe¢ 
Authorities declare that they are op 
posed to any action that possibly could 
facilitate the these valuable 
art treasures to Germany The so 
called Guelph Treasure was owned by 
the Duke of Brunswick-Lueneburg and 
Was acquired a 
dealers, J. & S 
Hackenbroch, 


loss of 


year ago by the art 
Goldschmidt, Z. M 
and J. Rosenbaum Ag 


readers of the Art News will reecal] 
the treasure consists of eighty-two 
reliquaries, portative altars, book 
covers and vessels, ranging from the 


XIth to the XIVth centuries. It is 
the most comprehensive assemblage 
of works of art of this early period 


ever brought together by one family 

After the failure to show the Treas 
ure in a public gallery it was trans- 
ferred to the “Deutsche Gesellschaft,” 
a private association which placed its 
rooms at the disposal of the present 
owners. Here the valuable objects are 
shown for the last time to the general 


public. Throngs of visitors come daily 
to see this assemblage of medieval] 


their 
sorts of 


treasures, before ultimate fate 
is decided. All propositions 
are being advanced in an effort to pre 
serve it for Germany.—F. T. D. 
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Stein Discusses 
Museum Lighting 


| ecent number of Museum 
W Clarence 8S. Stein, New York 
Cit hitect, has brought forth some 
nteresting problems concerning the 


iting of our museums according to 
podern methods We 
this 


reprint below, 


from valuable study 


regret, is too long to publish 


. i) We 


fhe cause of the listless manner in 


which our museum crowds flow past 


the exhibits is not difficult to find It 


is poor showmanship Apparently 


either our buildings are not planned 


or our collections are not arranged or 
lighted so as to 
hold the 


mass of visitors. 


the material is not 


stimulate the interest and 


ttention of the great 


Museums have been designed in the 


past more for their monumental effect 


than for the obvious purpose of giving 


opportunity of intimate association 


with individual works of art. The 
mass effect of vast spaces and of great 
walls hung with pictures has _ been 


viven more study than that of concen- 
trating the attention on individual 
objects The 
signing the publie display galleries of 
that of 
monumental 
that of 


director and curator surroundings and 


architect’s job in de- 


a museum is not creating 


stunning effects or gran- 


° ° ° | 
diose vistas. It is giving the 


lighting for the most effective showing 


“THE WATER CARRIER” 


of their collections 
Our department stores recognize the 
with the | 
The 


crowds gather 


simple principle connected 


Forty-Ninth Ch 


psychology of attention. show | 


windows around which 


matically does with the 
light. 
Though the sources of the light may 


be natural, the effect in a skylighted 


away sky- 


ire those in which a few objects are 


exhibited in a limited framed area. | 


This is taking the place of the vast 


hic tected ial room is quite different from that of | exhibits. Varied intensity of light 
Xpanses th ¢ Si é , ‘ ; , 
expanses In Whreh a thousand and one | natural light. In most of our mu-|has, as I have pointed out, a psycho- | 
unrelated objects all cried out for at-|seums I feel as though I were at the |logical value, and where we group 


tention and in which none was heard, | bottom of a deep cavern. Away above 
is a dimmed light—-dimmed either be- 


The successful stores spend limitless } . 
, : . . |cause the day is dull or because shades 
time and money on the lighting of their 


or louvres have so diminished the light 
as to make it dull and unnatural. There 
is no more visual connection with out- 
doors than if the room were artificially 
lighted. 

The advocates of the skylight claim 
evenness of light as its greatest ad- 
vantage. This I think is one of its 
greatest defects. The visitor needs 
variety—variety of interest and va- 
riety of light. I remember not so long 
ago going through the Whistler rooms 
lof the Freer gallery on a sunny day. 
The light- | I was beginning to feel the depressing 
effect of the skylight. My interest and 


showrooms and their exhibits. 


Similar arrangement of small al- 


might well be set up 
that the 


focused. 


eoves or rooms 


in a museum, so visitor’s 


attention would be The ex- 


hibits grouped together may consist of 
kinds of objects 


different pictures 


and craftsman- 


They 


sculpture, furniture 


ship of all kinds. should be so 
arranged as to accentuate the individ 


ual beauty of each object. 


ing of each exhibit should be studied : : j . 

: : enthusiasm were lagging. A ray of | 
by the lighting expert, whether he sunlight reflected through an open 
uses natural or artificial light, so as |door looking out on the court lighted 
to bring out its quality, character and |one of the Whistler sketches. I was 


immediately alive and interested again. 
The skylight has the additional 
objection of being the most expensive 


texture 


\ number of our museums have 


chosen authentic interiors as a setting |type of natural illumination. In fact, 
for portions of their public collections. | good artificial light is probably less 
The period rooms in the Pennsylvania |©oStly. The skylight, to be effectual, 
Museum, the Museum of Fine Arts | Peauires not only a tall gallery but 

, ; “”lalso a good-sized room space above 


in Boston, as well as the early Amer-|the gallery for its complicated equip- 
ican the Metropolitan, ap-|ment for regulating light by louvres 
the or other methods. Both the original 
because they form a harmonious, sym- jcost and the cost of upkeep of the mu- 
; bes eh /seum are greatly increased by the use 
of skylights. 

Authentic interiors are best seen in| The principal advantage claimed 
natural light. If the interiors be|for the skylight is that it frees all the 
built into the structure of the building | walls for exhibition purposes. This is 
so that the windows have direct light |equally true of lighting by clear story 


sections of 


peal to the emotions of public | 


pathetic setting for the collections. 


this is feasible. This was done at|windows placed at a sufficient height | 
Detroit and in the early American |to protect the eyes of the beholder 
section of the Metropolitan. When/from the source of light. The light 
they are placed in an old shell the|from these windows can be controlled 


fenestration of the museum building |by ordinary curtains which do not 


usually does not fit the opening of the | give the trouble of the louvres or other 


period rooms. In the Metropolitan | fixtures required by skylights. On the 
Museum no artificial light is used in|other hand, this type of lighting re- 
the early American interiors. The | quires very high ceilings and is there- 
collection is closed after the hours of | fore likely to make a disagreeably pro 
daylight. But in some museums win- portioned room and to use much space 
dow light is found insufficient to illu-|in height really not needed for ex- 
Minate the exhibits. It is augmented | hibits. 
by a system of indirect artificial illu- Side lighting by windows closer to 
mination thrown from hidden reflec-|the floor, in spite of the difficulties of 
aot This perhaps gives too even a|guarding against reflections, is the 
‘ight on the walls. It also sometimes | most desirable for many types of ex- 
has the effect of over-emphasizing the | hibits The source of light can be 
section of the wall illuminated, while | placed above the eye level, as in the 
it t the ceiling in a shadow that | Detroit Museum, so as to keep most 
depr es the visitor. The floor and|/of the direct glare out of the visitor’s 
— hould be lighted though not jeyes. But at least some of the win- 
ow 5 ‘ly as the walls. dows, no matter what type of lighting 
The presentation of display collec-|is used, should be close to the floor 
_ ns either in authentic interiors or |to give a visual tie with gardens or 
in small concentrated groups auto- courts. 





4 warded the Mr. and Mrs. Frank G. Logan Medal and prize of $2,500 in the 


flected light 
which the main source of light comes 
is sufficient to illumine certain types of 


different 
much more freedom in placing objects 
than in a gallery in which only paint- 
ings are hung. 
dows close to 
advantage of being the kind of light- 
ing to which 
and 
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icago Annual 


that re- | 
wall from 


Actual experience shows 


thrown on the 


kinds of exhibits there is 


Side lighting by win- 





the floor has the great 


we are most accustomed 
the kind generally used in the 
rooms for which the objects exhibited 
were made. This is apparent where 
period rooms are used and where they 
can be fitted to the windows of the 
museum. But generally the fenestra 
tion of the museum building has been 
set before the interiors are acquired 
and they do not fit. 

As soon as we have 
flexibility in the arrangement of our 
internal walls so as to form varied 
groupings, we are certain to find the 
same difficulty with the arrangement 
of fixed fenestration. A _ flexible 
seum is perfectly feasible as far as 
arrangement of walls is concerned. 

A museum should be so built that the 
arrangement of collections may be 
changed from time to time. This is 
necessary not only because our col- 
lections are growing but also because 
our ideas are growing. In most of our 
old buildings progress of arrangement 
is crippled by the inflexibility of in- 
terior walls and windows. Our mu- 
seums tend to become static. They 
should be living, growing organisms. 


attempt to 


Most of our present museum buildings | 


are already inadequate. 

The floor of a 
arranged that movable partitions may 
be set up. The sources of supply of 
artificial illumination should be ar- 
ranged so that they may be attached 
wherever it becomes necessary. A 
whole system of screens and cabinets 
should be worked out 


and forms. 


be divided into modules, with 


tors or other sources of artificial light 
ing. 


If we really are determined to make 
and if we admit 
that the building to be functional must 
whole 


museums functional, 


be flexible, we must face the 
problem of lighting from a new angle 
Artificial lighting the 

virtue of complete flexibility. It 
the added advantage of being 

sufficient, while natural light 
supplemented by artificial light. 
disadvantages that have been foune 
in artificial light may be due to 
fact that it has not been used in 
| telligently. 


possesses 


mu- | 


museum should be so 















































great 

has | 
self- | 
must be 
The 


the 


to modules that | 
may be set up in various arrangements | 
Ceiling panels should also | 
certain 
panels arranged to contain cove reflec- 
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Benguiat Collection to Be Sold at 
American-Anderson Galleries 


Important rare old rug tapest 
and textiles will come up at auction in 
a collection, formed by \ and L 
Benzuiat, which also comprises Italian 
furniture, wrought iron and othe 
antique Italian furnishings The rug 
are exceedingly fine, with thirty-thre. 
superb Oriental palace carpets of th 
XVI-XVIIIth centuries in one group 
in the fourth session, besides fine 
antique rugs in two other sessions. The 
collection will be sold the afternoons 


and 22, at the 
Anderson 
exhibition 


of November 19, 20, 21 
American Art Association 
Galleries, Ine after 
November 15. 

The group of XVIith century Persian 
rugs includes some exceedingly fine ex 
amples. One of the most notable spec 
mens is a palace rug of this period 
unique in design and preservation and 
coming from the tombs of the Shahs 
The superb r.se-crimson field bea 
interlaced turquoise branches centered 


Sille¢ 


with a cusped quatrefoil medallion 
while the corners of the field scroll 
into leaf-green spandrels. The creep 
ers are jeweled with tiny blossoms in 
blue, rose and green, picked out in 
silver thread and interspersed with 
the typical Mongolian cloud bands 
voided in silver threads and forming 
vermiculate patterns around the me 


galiion. Tangles of ivory creepers at.c | 
tiny flowers also decorate the sand- | 
hrown-border which has chains of | 


eight-petaled rosettes alternating with 
oblong plaquettes of creepers woven in 
tete de negre with pious inscriptions 

Also in this group is an important 
Ispahan carpet trom Eastern Persia, 
with a beautiful rose-crimson field 
woven in an all-over design in a great 


variety of colors, among which tur 
quoise-biue, emeraiu-green, old = goid | 
and tan predominate Lotus pla 
quettes, leaf palmettes, Mongolian 
cloudbands, lotus flowers, roses, jas 
mine and other blossoms are incor 


porated in the design of this magnifi 
cent specimen. 

The famous “Polonaise” rugs also 
appear in this collection, including an 
important example woven with gold, 
silver and silk, dating from about 1600, 
and especially notable for its delicate 
coloring. The field is in gold and sil 
ver with lotus medallions in two 
shades of blue, gray, golden yellow and 
pale green. Lotus blossoms and leaves 


connected by undulating gold and sil- 
ver branches pattern 
border. 


the apple-green 


An inusually fine Persian silvel 
yoven-prayer rug, also of the cia ( 
XVith century, has a crimson fie:d 
with the high cuspel and pointed 
prayer arch woven in silver with a 
lecorative border of Farsi Inscription 
rhe spandre:s exhibit an unusual 
harlequin design with “patchwork 
ireas of rose, sky-blue, tan, maroon 
eaf-green and orange each “patch 

ivve.ed with elaborate inscriptions 

Of the XVIIth century is a Venetii 
iidiniéie velvet palace ru which 
ranks as a Museum specimen It has 
i. brilliant imperial yellow field, pat 
terned with a symmetrical design of 
wo magenta medallion with supe 
mposed arabesque foliage. of yellow 
uutlined in jade green A rare Indo 
Persian silk rug with a celadon field 
s also of this period Early in the 
same century is the fine India carpet 
if carnations, its magnificent cherry 
ed field bearing a scrolled ivory lat 
ice of exquisite design, enclosing 
prays of six large crimson carnations 
Che cherry-red border shows undulat 


ng green branches hung with reversed 
endants of the same flower 

A large number of tapestries are fea 
tures of the third and fourth 
sessions of the dispersal, Among thie 
examples of outstandinz importance 
ire two companion pieces, of Tournai 
workmanship, which are excellent pro 
totypes of the armorial millefleurs 
style of the XVth century. They have 
passed through the collection of the 


second, 


late Archduke Ludwig Victor of Aus 
tria, the collection of Senor Evarista 
tans Sagaseta (American Art Associ 


ation, 1920); and the collection of Mrs 
F.ederick Lewisohn (American Art 
Association, 1929). One shows a beau 


| tifully caparisoned white charger bear 


ing upon its back a crenellated medi 
aeval tower with small figures emerg 
ing from the doors and windows 


heraldic devices. The other 
shows a white elephant, also bearing 
upon its back a crenellated tower, 
centering a shield of arms and having 
three apes at the base. 

The numerous Brussels examples of 
the XVIth century include some hand 
some specimens. Among these are a 
specimen of about 1530 having as its 


bearing 


subject “The Story of Tobit’; a silk 
woven hanging, entitled “Callisto and 


Jupiter” bearing the BB mark and the 
shield in the lower selvage; a hunting 
apestry, also silk-woven, and a hand- 
some example of rich design depicting 
“The Meeting of Cyrus and Croesus.” 
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1 monumental figure from Shantung and the earliest known Chinese sculpture 
of an animal, included in the Werch collection of Chinese 
art at the Fifty-sixth Street Galleries. 


Other 
sance 


tapestries of Flemish Renais 
workmanship include a_hand- 
some piece interwoven with gold and 


chasuble of sapphire blue velvet aad 
silk, decorated with applique work. Of 
exceptional rarity is a XVth century 


silver, bearing a legend in French and | Gothic chasuble, needlepainted in gold 
entitled “‘Les Champs Elysees.” and colored silks with figures of the 
Furniture, textiles and objects of art | Virzin and Child 


are also included in the Benguiat col 
‘ection. Among the interesting fabrics 
are to be found Italian XVIIth century 
covers, silver and gold brozaded cush 
ions, fine Spanish linens of the XVIIth 


Italian Renaissance and 
furniture, wrought iron and decora 
tion, occurring in each session include 
some interesting 
tables, 


Baroque 


pieces 
state chairs, cabinets, credenzas, 


cassonl, 


century, and brocade and_ velvet | cassapanche, as well as coffrets, sgabel- 
panels, all notable for their fine de-| lo chairs, wall mirrors and wrought 
sign and color. Among the ecclesias-| iron torcheres and fire guards. Out- 
tical vestments are to be found such | standing among the cassoni is a Vene 


interesting specimens as a crimson | tian XVth century specimen, with gild 
velvet and silk and gold needlepainted | ed stucco decoration, showing on the 
cope of XVIth-XVIIth century Genoese | front the birth of Achilles and the 
velvet; a French chasuble, of the! corners having figures of winged genii 


XVIth century, also of Genoese velvet, | in high relief. This example is sim 
centered with a golden orphrey, beauti-| ilar to a chest illustrated in Schott 
fully needlepainted and an_ Italian | muller’s Furniture and Interior Deco 
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the Italian 


ation oT 
s 71-77 
ie fine cassoni 
number a 


with 


Re NaISSad) 
e 
Otl if the Renaissa 
sculptured walnut 
carvings of putto ana 
Florentine specimen with 


p riod 
t xample 


SWanl; a 


lief decoration of a reclining femal 
nude; a rare piece of Venetian XYt} 
century workmanship, still showing 
the original gilding; a Sienese ch 
with intarsia decoration of cherubim 
festoons and escutcheon and a distin 
ly Reiaissance type with satyresque 
figures, sheathed in foliage 

Other interesting items among tly, 
fuiniture inciude an important Re 
halssance carved wainut Cassapanen 
“loreiitine, XVIth century, with mas 
sive arm rests carved with human 
masks, and a fine carved walnut octaeg 
mal table, Italian, Reaaissance pe 


riod, the. Ceep underframing fitted with 
One arawer, having paneled pedestal] 
arranged with cupboard 

A variety of chairs includes an im 
portant pair of carved walnut and silk 
pe.cit’ p int chairs, Florentine, 
about 1600, from the Davanzati Palace. 
Fiorence These chairs 
back with gilded 
finials, fl 
ed arms on 


slate 


have a square 
crolled = cay 
t quadrangular mold 
baluster supports and 
feet with voluted 


leaf-s 
touch 


square legs on bai 


toes 


FINDS REPORTED 
IN MESOPOTAMIA 


Jewelry of 
bronze pieces, 
and a wide variety of 
glazed pottery are among the recent 
discoveries reported by the Toledo. 
Michigan-Cleveland expedition, exca- 
vating in Mesopotamia, to Director 
Blake-More Godwin of the Toledo Mu- 
seum of Art. 

Of special interest among the latest 
finds is what Professor Le Roy Water 
nan, head of the expedition, calls “the 


fine workmanship, 
unique 


rare 
bits of statuary 
glazed and un- 


black Madonna of the chair.” It is the 
seated figure of a woman, the piece 
being about eight inches high, and is 


black through exposure to fire, having 
been uncarthed in one of the fireplaces 
on the Parthian level of the dig. 

The lady herself is of alabaster, the 
chair of terra cotta, and she has a 
head dress of plaster, as well as dis- 
playing traces of a thin gold necklace. 
The figure is completely draped except 
for one arm and is of excellent work- 
manship, Professor Waterman reports 

Other relics uncovered are a “harpy” 
a human-headed bird of bronze, prob- 
ably used by some Parthian lady as a 
perfume bottle; and a beautiful pair of 
gold earrings, each with eight fine 
pearls and a varied array of precious 
stones. 


set 
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CHICAGO MAKES 
PRIZE AWARDS 


By DANIEL CaTTON RIcH 

For the first time since Its establish 
ment in 1928, a sculptor instead of a 
pa nter carried off the Mr. and Mrs 
frank G. Logan Medal and $2,500 in 
the Annual American Exhibition at 
th Art Institute ofl Chicago rhe 
sculptor is Heinz Warneke, and his 
winning entry entitled “The Water 
Carrier” is a monumental marble of a 


bearing a jar on her shoulder 


woman 

vr. Warneke was born in Bremen, 
Germany, in 1895, and studied at the 
,cademy of Fine Arts in Berlin He 
sas won other first awards, both of 
them at the St Louis Artists’ Guild 


in 1924 and 1925. His sculp 
tured tablets are to be found in St 


the years 


Louis and in the Masonic Temple at 
Fort Scott, Kansas Unlike some 
sculptors, Mr. Warneke is the master 
of many mediums; he has used brass, 


vood, and all kinds of stone and terra- 
cotta to fashion his figures. While in 
the past, these works have mostly been 
small in scale, “The Water-Carrier” is 
ff ambitious proportions and shows 
the sculptor’s skill in the handling of 
curves and smooth, melting 


} 


flowing 
urlaces 
The second Logan Prize of fifteen 
hundred dollars was given to Louis 
Ritman, an artist who has recéntly 
come from Paris to teach the advanced 
painting class in the School of the Art 
Institute Mr. Ritman was born in 
Russia in 1889 and studied with Wil 
liam Chase, John Vanderpoel and W 
J. Reynolds in Chicago. He was 
awarded a silver medal in the Panama- 
Pacific Exhibition in 1915 and is repre 
sented in the collections of the Des 


“JULLIEN” 


Moines, lowa, Gallery and the Munici-| dow. The gay colors of the cretonne 
pal Art League otf Chicago. His can-| covering of the chair, the pattern of 
vas “Jullien’’ which captured the sec-| her dress, and the flowers beside her 
ond Logan Prize. shows the figure of a| make it an arresting study in virile 


woman seated in a chair before a win-| impressionism. 
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By LOUIS RITMAN 


1warded the Second Logan prize of $1,500 and the William M. R. French 
Memorial Gold Medal in the Forty-Niath Chicago Annual 


Belonging to the class of serious 
American figure-studies is Jacob Get 
lar Smith’s “Friends,” a _ painting 
which was successful in competition 
for the third Logan Prize of $750. The 


restrained color scheme and simple 
pattern of lights and darks make it on 
of the outstanding pictures in the ex 
hibition This is the second honor 


which Mr. Smith has received from the 


Art Institute. In 1927 his composition 
“Arrangement,” was awarded Honor 
able Mention. The artist was born in 
New York in 1898 and studied at the 
National Academy of Design His 
work is familiar to American exhibi 
tions. 

Guy Pene du Bois, whose landscape 


‘Valley of the Chevreuse,” won the 
Norman Wait Harris Silver Medal and 
prize of $500 is one of the best known 
of younger Americans Born in 1884 
in Brooklyn. he was a pupil of Chase 
Dumond, and Robert Henri and has 
spent many of his recent years in 
France He is noted for his trench 
ant figure-pieces and Ameri 
can and European life, but the present 
painting shows him equally at home 
in the field of modern landscape. Mr 
du Bois, in addition to being an artist 
who is represented in the Metropolitan 
Museum and in the Phillips Memorial 
Gallery in Washington, is a writer on 
art sub,ects. He is a member of the 
New Society of Artists of New York. 
Thoroughly native in character is 
Grant Wood's “American Gothic,” a 
realistic portrayal of an lowan farme 
and his wife, seen in front of their 
peaked and gabled farmhouse. The 
painting, which won the Norman Wait 
Harris Bronze Medal and prize of $390 
is the work of a Cedar Rapids artist 
who was born in Anamosa, lowa, in 
i892 and who studied at the Art In 
stitute of Chicago, the Minneapolis 
Handicraft Guild and the Academy 
Jullien in Paris. Mr. Wood's murals 
and bas-reliefs are to be found in vari- 
ous Iowan cities and a war memorial 
window designed by him is in the 
Memorial Building in Cedar Rapids. 
Francis Speight’s “Snow” a ‘“por- 


scenes of 


trait” of a Victorian house seen in the 
typical of the 


light of setting sun is 
lusty romanticism which was the great 


zift of George Bellows to native art 
Mr. Speight is one of th younger 
Americans and lives in Philadelphia 
He has exhibited in the Annual Ex 


hibitions at the Institute for the last 
three years and in 1930 was given the 


M. V. Kohnstamm Prize of $250. 
In 1928, Umberto Romano’s amusing 
canvas, “Suzanne and the Elders” was 


awarded an Honorable Mention in the 
Forty-first Annual. This year his color 
ful portrait “My Granduncle Gaetano” 
received the Mr. and Mrs. Augustus §S. 
Peabody Prize of $200 

Aunually the Martin B 
of $100 is given to a painting by a 
Chicago artist. W. Viadimir Rouseff, 
who in 1926 and in 1929 won important 
awards in the Annual Chicago Exhibi 
tion at the Art Institute, received the 
Kahn Prize for 1930. 

Four 
awarded: 


Kahn Prize 


Honorable Mentions were 
Landscape, won by Paul Starrett 

Sample for “The Inner Harbor.” 
Architectural Subject, by Beatrice S. 

Levy for “In a Corsican Town.” 
Sculpture, by Anisnio Salemne for 

‘Negro Spiritual.” 

Lorraine Al- 


Portrait, by Ivan Le 


bright for “Fleeting Time thou hast 
left me Old.” 
As formerly, the Annual American 


Exhibition is a balanced selection of 
various tendencies current in the 
United States. It includes both the 
older styles in painting and the newer; 
it hopes, by showing the best of both 
sides to give the public a clear indica 
tion of what constitutes American art 
for 1930. Characteristic of the present 
exhibition is the large number of 
figure-pieces and serious portraits and 
the greatly enlarged showing of sculp- 
ture. Two hundred and twelve paint- 
ings and sixty-seven pieces of sculp- 
lure make up the exhibition which 
opened on Thursday, October 30th, 
with a formal presentation and re- 
mains on view until December 14, 1930. 
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By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four, hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
sions and sales of first rate col- 
lections during the coming sea- 
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Exhibitions 





WALT KUHN 

Marie Harriman Gallery 
The exhibition at the new 
Marie 
ure paintings and landscapes by Walt 


second 


Harriman Gallery features fig 


Kuhn, one of the most independently 


minded of the American modernists 
and here I re 


work 


His arresting canvases 
fer specifically to his figure 
have been for many years a source of 
genuine concern in the _ galleries, 
pleasing mightily those who had come 
what he driving at with 
his acrimonious 
ones still 


to see was 
interpretations, and 


repelling the loyal to the 


in New York 


PPP LPPLPLELPIL LEP L ELL LLLOL LL OL LL LOLA? 


REMBRANDT ETCHINGS 


Knoedler Galleries 


The collection of etchings and dry 
points by Rembrandt, now on view at 
Knoedler’s, presents the entire range 
of the master’s achievements in gra 
phic art, from the overpowering drama 


of the “Three Crosses,” down to the 
little single figures of beggars and 
ragged peasants so intimately mirror 


ing the life of his time. The richness 
of his vast achievements in black and 
white—-landscape, portraiture and 
scriptural drama—is given unusually 
complete representation in the present 
showing by prints that are, in the great 
majority of cases, rare states and im 


| pressions of exceptional brilliance. 


conventions of the academicians. His | 


exhilirating bowled 


over others, so that he has remained 


strength, some, 
a more or less enigmatic and vexing 
figure in the local art circles. How- 
ever, to his present advantage, the 
popular fancy has gradually drawn 
abreast of him to a great extent, nour- 
ished on some of the more advanced 
of the School of Paris men, until a 


|maturally the 


The focal point of the exhibition is 
wall where hang the 
two states of “The Three Crosses’’—a 
first state on vellum, signed and dated 
1653 and the fourth state, representing 
Rembrandt's final expression of the 
subject, with the composition almost 
entirely transformed and the drama 
deepened and intensified. Of almost 
equal interest is a fine impression of 


the famous “Hundred Guilder Print” 
| (Christ Healing the Sick)—-Rem- 


Walt Kuhn exhibition today takes on | 


quite a matter of course look, and I 


are sure to pour through the attrac- 
tive Harriman parlors will so much as 
bat an eyelid over the strong pictorial 
fare offered them. The times 
caught up with him at last, leaving him 
at the critical mercy of a public no 
longer swept off its feet or terribly out- 
raged by his work. 

Kuhn seems today to be one of the 
men of the moment, no longer isolated 
and aloof by the strangeness of his 
pictorial daring, but one of the good 


fellows well met in the popular run- 
ning. John Carroll has caught up with 
him, and beside the rugged inventions 
of Rouault, he seems positively well- 
tempered. His large “White Clown,” 
dominating the main gallery, is the fa- 
miliar canvas that showed up so well at 
the Museum of Modern Art’s first Amer- 
ican show last season, and again it 
must be hailed as Mr. Kuhn’s best indi- 
vidual work to date. In it he manages to 
blend the bold, sculptural forms that 
first of all command his attention with 
sufficient sentiment to sustain the 
whole piece, a combination that he 
does not always trouble to achieve. 
Many of his figures, particularly his 
coryphees from the burlesques, are 
rendered in so cold and objective a 
way as to leave one a little too de- 
pendent on his handling per se. Mr. 
Kuhn does not attempt to placate with 
any tender brushwork or by-play of 
patterning. Rather he hits straight 
out for the big central idea, cleaving 
to it insistently, and letting the fate of 
the canvas hang upon the single issue. 
When he gets as sterling a design as 
in “The White Clown” he comes 
through with a performance that is 
doubly successful for not having added 
any frills. 

To be unduly stark and uncompro- 
mising in painting, you must have the 
portentousness of a Picasso, the mys- 
tery of a Redon, the majestical calm 
of a Giotto; and so the style that Mr. 
Kuhn elects is perhaps the most trying 
in the whole categories of the arts. In 
his “Acrobat with Cigarette” he gets 


his effect in the same way, although | 


it is a smaller canvas, and is not 
tempted to so extravagant a gesture. 
The various show-girl studies, particu- 
larly the “Electra,” are redolent of the 
burlesque world, admirable material 


for Mr. Kuhn to manipulate without too |! 


great exaggeration. He has some fine 
still life pieces on view, mostly of 
game, and there is a group of land- 
scapes included that somehow seems 
to be more or less a by-product of his 
art, for while he strives here for big- 
ness of pattern and simplicity of tonal 
effect, he ends by being merely trite. 
One canvas that shows this painter in 
a more compassionate mood than usual! 
is his “Man from Eden,” painted with 
an almost Cezannish regard for sen- 
suous tonal display, and a work that 
argues another side to his painting 
that might well be heard from more 
frequently at some later date. Some- 
where between the two styles is prob- 
ably to be found the ultimate Walt 
Kuhn. 


have | 











doubt if the hordes of polite folk that | 8UPerfluous, especially in 


brandt’s masterpiece in the poetry of 
light. Further comment upon _ indi- 
vidual items in this showing is almost 
view of the 
finely illustrated and documented cata- 
log, which, issued as 


student and collector alike, a 
nent record of the master’s greatest 
achievements, brought together in an 
exhibition of exceptional quality. 


perma- 


MAURICE PRENDERGAST 
Kraushaar Galleries 


A large group of paintings by the 
late Maurice Prendergast, at the 
Kraushaar Galleries, shows his deco- 
rative transition from the early, rather 
literal, Boudin-like studies of outdoor 
crowds to the later stylized patternings 
that he gradually evolved. Here and 
there one finds an example of his work 
that sums up all that he had to say, a 
refreshingly original expression of 


American painting genius. But these 


Number V of | 
the Print Collector’s Bulletin, gives to | 
icier of high finance; but 
| ‘*Marseilles-La Canebierre”’ 


|elements of his art. 


| morning. 
| . . . : 
with enough respect for facts to give 


ihas succeeded in 
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oils and water colors, as a whole, begin 
to date a bit, to take on a somewhat 
faded look beside the high-keyed work 
that is being thrown upon the market 
in ever-increasing quantities. Not every 
man can stand the test of too many 
works of uneven quality being shown 
today Kven the immaculate Whistler 
looks a trifle thin when seen in too 
great quantity But the unending en 
joyment that Prendergast had in na 
ture adorned with humanity on pleas 
ure bent is felt down the whole line 
of paintings and affords an interesting 
glimpse of a New England tempera 
ment tinged with a typically Parisian 
preference for life en /féte 


LUCIEN ADRION 


Edouard Jonas Gallery 


Another French artist comes to New 
York in quest of further fame and a 


new public in the person of Lucien 


Adrion, now at the Jonas Gallery with 


a considerable group of canvases de- 


picting various French watering 


places. He appears a logical successor 
of the Boudin tradition as to beach 
scenes. He enjoys a remarkably facile 


brush that catches at the grace notes 
of the colorful summer parade that 
everywhere in France fills the eye 
with the sheer delight of living, dash- 
ing down his vivid impressions with 
sufficient regard for the purely decora- 
tive effect to make his canvases more 
than merely pleasing travelogues. A 
too great literalness pervades such 
items as “The Bourse’ where Mr. 
Adrion’s cleverness is used to make a 
merely catchy souvenir for some fan- 
in his large 
there is a 
fusion of the two 

Here Mr. Adrion 
has achieved a brilliant bit of pictorial 


completely happy 


causerie that tells much more than 
|just how this particular Marseilles 
square looked on such and such a 


He has flicked in the scene 
it stability and d'etre, but he 
keeping the canvas 
on the upper level of pure design by 
the summary way that he has trans- 
lated cabs and cornices and strolling 
boulevardiers into sparkling prismatic 
arabesques. In the rest of these French 
outdoor subjects that run from Deau- 
ville to Cannes and Nice and Saint 


raison 


Tropez, Mr. Adrion renders a true ac- 


count of his findings. 
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REUBEN NAKIAN, 
JULIA KELLY 


The Downtown Gallery 


Reuben Nakian 


Kelly, landscapist, both American and 


sculptor, and Julia 


individually minded artists, are at the 


Downtown Gallery, Mr. Nakian occupy 
ing the new Daylight room, perhaps 
the nicest sculpture salon in the town, 


and Miss Kelly the inner gallery. This 
is Mr. Nakian’s first one-man show 
since 1926, and he supplements his 


plastic abilities with a remarkable 
series of abstract animal drawings lent 
by the Whitney Museum. These draw 
ings give the clue to his sculpture 
stressing as they do not only the 
romantic, but also the abstract aspects 
of plastic form, and they furthermore 
display the fine balance between deco 


rative freedom and workmanlike in 
timacy with detail His sculpture is 
obviously the result of careful study 
of living forms, and the seven seals, 


in marble, wood, alabaster, bronze and 
plaster, show how completely he knows 
his subjects and how quick he is to 
seize the basic elements of their sinous 
beauty. Even in the engaging young 
female of the species, done in white 
marble, where he has eliminated detail 
to an almost Brancusi-like point of 
abstraction, one never feels that he is 
trying to be stylish or smart. His will 
ingness to work down to his forms in 
the living materials, rather than muss 
about with the back-handed processes 
of plastering is another item that gives 
his work a vital quality none too fre 
quently met in contemporary sculpture. 
His “Adolescence” in both bronze and 
Georgian marble, is another fine ex 
ample of his decorative invention, and 
his large marble “Calf” is equally im- 
pressive. 

Miss Kelly, who has been pursuing 
art without benefit of schools or in- 
structors these many years, is holding 
her first one-man show, and it is ap- 
parent at the first go that she has 
achieved a definite style of her own 
and that she has something to say. In 
the catalog she writes: “From early 
childhood I had a desire to express in 
oil paint my love of nature.” After a 
lapse of years, following several un- 
productive attempts to get started, she 
commenced to paint directly from 
nature, ‘always for pleasure.” She ex- 
hibited at the earliest of the Independ- 
ent shows in New York City, and since 
then has shown in various cities, in- 
cluding the Luxembourg in Paris. She 
concludes her introductory statement 
with “I have never been to Europe,” a 


“PORTRAIT OF AN ATHLETE” 
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By BOURDELLE 


Included in the comparative exhibition of sculptured portraits, 
at the Demotte Galleries. 


rather unnecessary and naive state- 
|}ment for any American this day and 
generation when the art of Europe and 
Paris, in particular, has been brought 
to these shores in increasing quantities 
these many years. Miss Kelly, how- 
ever self indicted, is comfortably 
| American in her work. She displays 
}a real sense of style and an individual 


| way of putting down her natural obser- 
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vations, although I wonder if she would 
have arrived at quite such a bright and 
breezy way of throwing tree trunks 
across her canvases unless she has had 
some inkling eye to the way the Paris 
masters manoeuvre their arboreal com- 
positions. But she paints freshly and 
frankly and probably deserves to be 
put among the “American Primitives” 
of today. 
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VAN DEARING PERRINE 
Montross Gallery 


read when he sees 
the many pastel studies by Van Dear 
ing Perrine at the Montross Galleries, 
that here is the mystic, the poet, with 
sensitive antennae feeling ever for 
subtle and excruciating beauty in the 
world of light and for meaning behind 
the evanescent Here is a man who 
represents strong and indigenous 
stream of American tradition, however 
materialistic this country 


He who runs may 


one 


has become, 


a native son with something of the 
tender outlook of an Albert Ryder, a 
dreamer no less than Arthur B. Davies 


Perrine is the intoxicated sun-worship 


per, a student of light and the break 
ing up of light into prismatic color, 


to speak of him scientifically and he 


has a strong scientific side! 
For years this painter has been in 
terested in “color music,” as he used 


to call it, always trying to improve his 
apparati for the transmission of com 
positions in moving light 
is those of a composer of music 
that will come some day 
he now realizes 

In many of the studies the blazing 
ball of the sun is boldly faced, splinter 
ing and radiating. Of reflected light, 
as well, this artist can never finish 
his observations. He is especially fas 
cinated by figures illuminated from 
behind, of which one recollects, the 
seated figure of a woman in “At Happy 
Bank.” 

Another unescapable point is his 
imaginative sympathy with childhood 
Many are the lyrical records of happy 
picnics and campfires In the most 
magical, it is as if the little conscious 
ness were disembodied in the delicious 
poignancy of the moment Such, for 
example, is the central sketch on the 
south wall of the fleeing little girl 
in blue. His moving children seem 
a part of Nature, like the wind, lifted 
from the ground, not altogether in 
carnate, 


as complex 
But 
in the future, 


Often in the landscapes there is 
ecstacy, exaltation, especially in the 
presence of sunset glories Yet, at 
dusk, the mood is serene, or beside a 


peaceful stream 
It is in his pastels that one gets the 


essence of Perrine, the snatcher of 
the moment, the heightener of exist 
ence. His oils, his large oils at least, 


by comparison are labored. The mate 
rial being more unwieldy, science has 
time to stalk in. 

Perrine belongs to the Impression 
ist school whose attempt is to out- 
Impression Impressionism. 
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LUCILLE DOUGLASS 
Milch Galleries 


Done with a first hand knowledge of 


the East, Lucille Douglass’s series of 


pastels and etchings now at the Milch 
Galleries deal for the most part with 
the solemn beauties of the ancient tem 
ple of Angkor. While her 
the New 


appears for 


etched 
York publi 
the first 


makes 


work 
is familiar to 


Miss Douglass 


time as colorist, and she these 


souvenirs of her various Eastern so 


journings tell a vivid story of the pag 


entry of the Orient She describes 


with much 
thusiasm 


the same lucidity 
that Hopkinson Smith 
brought to bear upon his favorite cor 
ners of Europe and America, how the 
noble ruins of Angkor still survive the 
onslaughts of the jungle, how the color 
ful remains of one of the world’s ar 
chitectural wonders still carry the tale 
of antique grandeur down the ages 
She with fluent stroke the 
picturesque arrangements made by the 
colortul bridges of Bangkok and Soo 
chow above crowded canals, and she 
relates the oft-told, but ever fascinating 
tale of how Benares looks with its 
crowded banks of temples and throngs 
of devout bathers. Perhaps her vision 
of Hongkong with its crowning peak 
is the most impressive demonstration 
of her pictorial talents. At any rate, 
the story of her wanderings is always 
stimulatingly set forth. 


and en 
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GORDON GRANT 


Howard Young Galleries 


New paintings of “Ships and Sea” by 
Gordon Grant are on view at the How- 
ard Young Galleries. For those not 
particularly nautically disposed these 
new visions of full-rigged ships sailing 
up and down the seven seas are hardly 
“new” paintings, so closely does one 
exhibition of Mr. Grant’s resemble an- 
other. I can merely accept the state- 
ment on the catalog without question 
and assure his admirers of the fact 
that there is another cargo of nautical 
canvases from his salty easel now in 
|port. All the fine points of those stately 
beauties that were the justifiable pride 
of our sea-going ancestors are to be 
found, put down in pleasant tone and 
color by Mr. Grant for further edifica- 
tion of a sporting public that never 
tires of seeing its special enthusiasms 
set down in line and color. 
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AUSTRIAN PAINTERS 
IN NEW YORK SHOW 
On October 31, His Excellency Edgar 


Prochnik, Minister for Austria, inaugu- 
rated the exhibition of modern Aus 


trian paintings which is being circu- 
lated through museums and colleges 
hy the College Art Association as a 


part of its program of traveling exhibi 
rhe brief New York showing of these 
paintings was at the Galleries of 
Messrs. E. & A. Silberman and drew 
in extraordinarily large attendance 
during the three days that the paint- 
ings were on view 

Fifty paintings were shown, begin 
ning with the work of Egon Schiele and 
carrying Austrian Art down to the pres- 
ent das Schiele was represented by 
two large The “Girl with 
Hat and Fur’ was painted some years 
igo and showed the artist under the 
influence ot Klimt. The elaboration of 
detail, the figure characteristically 
placed against a light background were 
ill reminiscent of the earlier Austrian 
master But in the other painting 
‘Three Girls,” Was a study of three 
nude figures, Was painted many years 
later, shortly before the death of the 
artist, by which time he has reached 
gsreat independence of spirit and expres- 
sion 

Two drawings, one a sketch in pen 
and ink, and one a wash drawing by 
the same artist, were loaned to the ex- 
hibition by William Muschenheim, who 
also lent another outstanding canvas. 
“Hallstadt’, by Max Frey. This paint- 
ing won first prize at the Secession in 
1929 and is a fine example of the ar- 


canvases 
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INLAID AND GILT TAQUILLON COMMODE, Spain, XVIth Century 


Included in the O’Hana & O’Hana sale at the Plaza 


{rt Galleries 


on November 14 and 15. 


tist’s best work. Frey is an excellent 
colorist and handles his medium with 
expert precision. 

The “Portrait of a Woman” by Ser- 
gius Pauser, was another interesting 
work, and this was sold during the first 
afternoon of the exhibition and goes 
into the home of a private collector. 
This painting bears some analogy to 
Kisling’s work, save that it appears to 
be more vigorous in execution. 


The entire impression conveyed by 
these Austrian paintings is one of vigor 
and freshness. Very little of it seems 
to be derivative. It springs, one feels, 
from the soil which gave it birth. It 
is not, perhaps, as expert as is French 
painting, nor as free in manner as that 
which American artists are showing, 
but it has in addition to the “dignity 
of the potato’, a true and sincere or- 
iginality of feeling and of spirit. 


Taken as a whole this Austrian ex- 
hibition is a very interesting demon- 
stration of the art of a people, princi- 
pally known for their graphic work, 
whose venture into the realm of the 
fine arts has of late received but little 
recognition 

The exhibition of modern Austrian 
paintings will be shown in this coun 
try for two years. It goes to Lehigh 
University, Chatanooga Art Associa- 
tion, Florida State College for Women, 
Brooks Memorial Art Gallery, Milwau- 
kee Art Institute, Art Institute of 
Omaha, Denver Art Museum, Rochester 
Memorial Art Gallery, Currier Gallery 
ot Art and the City Art Museum of St 
Louis. 


GEORGE ENNIS 
Babcock Galleries 


“A elarion chord of blue” is the ex- 
Clamation that leaps into the mind 
on seeing the middle room at the Bab- 
cock Galleries given over to slashing 
water colors by George Pearse Ennis 
most of which were done this summer 
at Eastport. They are not only pic 
tures of the sea, of Maine fiords o1 
of Maine fishermen, but the direct, 
lusty, shouting technique has the tang 
of the salt air. In “Icy Seas” the art 
ist’s trick of letting the paper show 
through in tiny, vibratory sparkles 
gives the effect of the first downright 
flurry of snow flakes. At making the 
“unscratched surface” work for him, 
Ennis is worth study, always discrim 
inating, never haphazard. Oddly 
enough, however, this does not hap- 
pen in his work in oils 
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Newhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped fer the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad 
vances on the property of Pri 
vate Individuals. All commun 
ications held in strict confidence 


For References Apply: 
Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 
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In addition to the vacation land- 
scapes are several portraits, revealing 
a more obvious draughtsmanship than 
is revealed in the Maine scenes. In 
his presentation of his fellow por 
trait painter, Wayman Adams, in the 
largeness of handling, he and Adams 
are seen to have much in common. In 
the portrait of Mrs. Ennis, the person 
ality of the sitter has lent the suavity 
of soft textiles and a luxurious in- 
terior. 


CURRIER & IVES PRINTS 
Kleemann-Thorman Galleries 


There is something of a Currier & 
Ives epidemic in the New York print 
galleries this week. One of the most 
interesting of these aggregations is to 
be found at the Kleemann-Thorman 
Galleries, who are showing excellent 
impressions from many of the most 
popular sets. From the point of view 
of sheer rarity, “The Home to Thanks- 
giving” print which hangs on the end 
wall, is an outstanding feature of the 
exhibit. Other items to whet the ap- 
petite of the specialist in this field are 
“A Check—Keep Your Distance” from 
the Far West series and the popular 
“Cares of a Family.” 

From the purely aesthetic point of 
view, however, one turns to the lusty 
reds of the prints celebrating the great 
| Chicago fire, to the melodramatic con- 
trasts of “The Fall of Richmond” and 
to the strong blacks: of “Moonlight 
Race on the Mississippi.” American 
humor of the late Victorian era finds 
expression in “A Limited Express 
| Five Seconds for Refreshments.” 
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NEW FRAMES FOR OLD 


Modernism, with its insistence on a 
thorough revision of aesthetic rulings, 
has brought about a variety of minor 
changes that cannot be overlooked in 
taking account of stock. In the matter 
of framing, always a difficult problem 
at any time, the advancing movement 
discard, among 


has swept into the 


other outworn and obsolete impedi 


menta, the gilded frame of recent 


memory that made the gallery walls 


of a generation ago look like the pro 


verbial junk shop with its bulging gold 


cornices of bastarized French design. 
These bedizened boundaries, once con 
sidered so essential in framing our 
masterpieces, have happily unde ‘gone | 
a most remarkable’ transformation. 
Much of their ponderosity and pomp 
have been eliminated by a judicious 
washing that has brought them down 
to some semblance of tonal rationality 
calculated not to smother the canvas 
with cheap and ostentatious shine and 
glitter. It has taken a courageous age 
to separate itself from the gold frame 
per se, for as tangible sign and symbol 
of prosperity and position this fragrant 
token of a misguided passion for dis- 
play had every reason to remain, ac- 
eording to the mundane 
things. But, as the French have it, nous 


scheme of 
avons changé tout cela. Not only are 
we content to rub down our frames to 
their plaster underpinnings, but we 
daringly tuck in a strip of brownish 
burlap against the soft flesh of the 
painting itself, a contrast so contrary 
to the spirit of Hoyle that it still seems 
more revolutionary than demoting the 
frame itself to comparative obscurity. 
With the shift of emphasis from the 
frame to the 


canvas, it is not at 
all improbable that a corresponding 
change of heart will be noticeable in 
the public attitude painting. 
Now that we are forced to place the 
canvas before its frame, it stands to 
reason that a fresh interest in art for | 
its own sake will accrue, verily, a good 


toward 





frame putteth new life into a picture. | 
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PORTRAIT OF A CABINET MINISTER 


Included in the current exhibition of the D. Heinemann Galleries, Munich 


A COMPLIMENT 
FROM ENGLAND 
The admirable work of the Fogg 
Art Museum in the training of museum 
workers and experts has been widely 
recognized in America and has already 
proved fruitful of excellent results. It 
is, however, a somewhat unexpected 
compliment to the vision and calibre of 
thisinstitution, to learn that it has been 
accepted as a model for a new English 
foundation, sponsored by Viscount Lee 
of Fareham. His statement that the 
Fogg Museum “most 


nearly provides 


the ideals which we wish to attain” 
will not only give world-wide publicity 
to the work now being done at Harvard 
but constitutes a generous recognition 
of America’s special contributions in 


the museum field. 


Lacking the inherited treasures of 


the great museums of Europe, but 
possessed of a genuine talent for mak- 
ing our more modest assets a genuine 
part of the life of the people, America 
has gradually becOme recognized as 
one of the leaders in modern museum 
methods. Progressive experts of the 
old world, have come to this country 
to study the methods of installation, 


the educational work for children and 


adults and other special features used 


to make our museums living, rather 


than dead institutions. 
In many European countries, the in- 


herited respect and appreciation for 


art found among almost all 


classes 
has somewhat mitigated the museum 


problem. England, however, although 


rich in great pictures and sculptures, 
faces essentially many of the same 
problems that have confronted us here 
in America—‘‘a rooted distrust of any- 
thing that can be called highbrow,” a 
stubborn belief in the “I know what I 
like” school of art appreciation. It is 


only within recent years that such 


attitudes have fallen into considerable 
disrepute in America and although it 
is difficult to trace the many factors 
which have contributed to our growing 
enlightenment, these basic changes in 
public attitude have at their source, 
such institutions as Fogg, where the 
highest standards of connoisseurship 
are inculcated into the men and women 
who will later man our museum forces. 

Since a return compliment 
almost in order after Viscount Lee’s 
generous admiration of the Fogg Art 
Museum, it might not be amiss to 
suggest at the present time, that our 
leading museum could learn a great 
deal from the arrangement and careful 
eliminations of the 
of London. 


seems 


National Gallery | 





By GOYA 


VALUABLE DAUMIER 
AT MODERN MUSEUM 
RECENTLY STOLEN 


On the morning of October 21, 


a small unframed painting by 
Daumier was found to be missing 
from the Museum of Modern Art, 
where a comprehensive exhibi- 
tion of work by this master, to- 
gether with work by Corot, is 
held. The 


measures Sto by 6% 


now being picture, 
which 
inches, is painted in Daumier’s 
characteristic soft amber 
“The 
title of it, and it appears as illus- 


tration, No. 101, in 


tones. 
Print Collectors” is the 
Edouard 
Fuch’s standard catalog of Dau- 
mier’s works. The replacement 
value of the canvas is placed at 
$35,000. It had been lent to the 
Museum from the private collec- 


tion of Josef Stransky and had 


at one time been the property of 
Arsene Alexandre, who sold it at 
auction in 1905. 

It is supposed that the thief 
must have been an art lover who 
intended to keep the work, inas- 
much as there would be diffi- 
culty in such an 
easily 


disposing of 
identifiable 
the work of the great 
man. 


example of 
French- 
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LATEST BOOKS 


PICASSO 


By Maud Dale 
Published by Alfred A. 
New York 
Price; $3.00 


Knopf, 


For the first time in English appears 


t book on Picasso, timely and muc} 


hi 


needed Maud Dale, to whom we are 


already indebted tor hel excellent 


monograph on Modigliani, has now 
rendered an even more valuable se) 


vice Her present volume fs notabl 


both for her succinet and subtle ap 
praisal of Picasso's place in the mod 
ern French movement and for the care 
fully selected illustrations in aquatone. 
representative of all phases of the 
artist’s kaleidoscopic career, 

As is usual in these monograplis in 
Che Modern Art series compiled chief 
ly with a view to giving a visual sur 


vey of an artist’s work, the reading 


matter is to the point in indicating the 


development of Picasso from his ar- 


rival in Paris in 1900 at the age of 


nineteen and in evaluating his posi 
tion as the epitome of every vital art 
since that 


movement 


time down to 


present day surrealism—Picasso al- 
Ways not only “in the swim,” but at 


the head of the shoal, incalculable. 


masterly. 
“Science is about to accept an en 


tirely new Theory of Reality,” one 


reads. ““Man’s reaction to the evidence 
of his senses once lead him to believe 
the world was flat.” This spring, 


in the issue of Documents devoted to 


Picasso, the editor wrote, ‘the funda 
mental quality of his researches and 
discoveries is a 


just, reasoned and 


methodical reconstruction of reality’ 


as recognized through the seases.” 

In turning over the sixty-two illustra 
tions, one recognizes in a number ot 
works from 1922 on, the model who 
sat for the painting which this year 
won first prize at the Carnegie Inter- 


national—none other than Madame Pi 


casso herself, interpreted as the case 
may be, in the painter’s classical monu 


mental manner, his primitive monu 


mental manner or his lineal monu 


mental manner. 


Then one is surprised not to find 
imong the pictures various works 
made familiar through the Gallery ot 
Modern Art and the special galleries 
dealing in the contemporary French 
school, but a footnote explains that the 
illustrations, whenever possible, have 
been chosen just because they have 
not been shown in this country. 

The only picture reproduced in color 
is the frontispiece showing a harlequin. 
Of the rest of the illustrations (in 
aquatone), the first presents the most 
naturalistic, old-fashioned, actually 
sentimental treatment of a Victorian 
subject, a graceful spray of roses—to 
call atention, no doubt, to the fact 
that Picasso had the academic train- 
ing of his day. Then is evidenced a 
youthful hero worship of Steinlen and 
Daumier, sociologically as well as tech- 
nically. But soon he was among the 
first to be hit by negro sculpture and 
Cubism, and became, it is said, the 
object of more attacks than any of 
his colleagues. Now follow in the 
work all his phases: geometric, “blue,” 
“pink,” abstract—and this copiously 
—as well as the reversions of the last 
decade. 

Toward the end come certain of 
his drawings, and it is in these above 
all that one appreciates his sensitive 
line, exquisite, sure and bold. For di- 
rectness and force of observation, it may 
even be an understatement to say that 
he ranks with Holbein in the profile 
drawing of Guillaume Apollinaire, he 
who first enunciated the claims of the 
“new realism” in 1917 in the program 
for Cocteau’s “Parade,” with music 
by Satie and stage set by Picasso. And 
for economy of means, precision and 
delicacy of effect, his ‘“‘“Nue Assise,”’ No. 
59, and “Danseur and Danseuse,” No. 
61, are superlatively exquisite.—E. P. 
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PORTRAIT OF A MAN By J. VAN RAVESTEYN 
a Included in the sale of the Thomas Stuart Collection at the De Vries Galleries, 
me dmsterdam, from December 15-18 
nie 
eve 
ing, 
da- 
and F 
Ne by Dr. Martin Weinberger 
y’ 
tra An excellent choice of pictures is|g.cund. An overwhelming laie Jacol 
: a for the moment being shown at Heine | Ruisdael of the “Everdingen” type 
' mann’s. We mention two interesting | and an Eeckhout of 1656, “Tric-trac 
Who 


“primitive” portraits. One is by the| Players,” a theme very unusual with 
year rare Jakob van Utrecht (Jacobus | this artist, help to make up a fine col 

iter- Trajectensis), and the other by the/| lection of Dutch pictures. Quite as 

. Pi i Bavarian court-painter, Wertinger. A | interesting are some Italian primitives 
Cassone panel by the Sienese, Ber-|to be commented on in another letter. 

| nardino Fungai, shows this painter en- = = * 

onu gaged in a task, in which he can put In the recent sale at Helbing’s of 
onu his love of rich gold ornament to|the collection of A. Adelsberger of 
better use than in the religious sub-| Nuremberg 30,000 marks (about 
jects, for which he is better known. | $7,600) were paid for a landscape by 

Of Dutch painters, there is a magnifi-| Rubens, formerly in the collection of S 
find cent Salomon Ruysdael, a late work| Baron A. Oppenheim of Cologne. This 
orks signed and dated 1660, and two por-| Was a very moderate price for a Ru oy 
‘y of traits by Ferdinand Bol. One of these,| bens landscape. Another version ot } 
eries in my opinion, is one of the earliest | the same picture is in the Pinakothek. | < 
ench works extant of this highly gifted An exhibition of modern French, | < 
t the pupil of Rembrandt’s. German and Swiss carpets, rugs and 
have Goya is represented by a fine por-| Gobelins in the Graphische Kabinett 


Case 


onu 





A CHIPPENDALE MAHOGANY COMMODE, SERPENTINE SHAPED, FOUR 


A 
. 
< 
: ‘ : lg ’ 4 . a : " : Y DRAWERS, CARVED CANTE ORNERS, FRET BRACKET AND FEET. 
have trait of a cabinet minister (No. 467 of | offers some interesting experiments. oS c 
A. L. Mayer’s Catalogue of Goya’s| All sorts of techniques are employed. 
color works) While in this picture the | Some rugs even attempt to strengthen 
quin. painter has endowed his subject with | their woven patterns by sketchy em- 
. (in imperturbable dignity, the portrait of | broidery. The relationship between 
most a lady by Francis Cotes (about 1770) | design and technique can in many 
ually is charming in a more personal way.| cases not be called couvincing. Some 
or7an This English artist is not always ap-| Gobelins of strongly modern drawing 
ae 
~ 





s—to preciated, combining as he does much|are to us only reproductions of paint- ' ; 
f of the ease of Sir Joshua Reynolds | ings, whereas they should give the im- Pld € gl sl) S “ef Chinese Porcelain 
fact ; ‘ : ‘ i 1 ‘ 3 ey 

train- with the delicate coloring and spirit-| pression of artistic conceptions only il l urn ur 

red a uality of the French painters of his | to be realized by the loom. 

no and period, say of Perronneau. 


tech- Quite as interesting are some pic- 


g the tures now to be seen at Bohler’s and ||; 
: Drey’s. The 


e and former possesses one of | 
i, the the finest Tintorettos on the market, F AHI KOUCGHAK) 
d an ear] | 


ly Madonna, which at one time 


ny of Wa wned by the first Lord Clive Successor to bee 
> — VW : e Ss sor > . _— » a 
HI ‘a (1774), the famous president of the ||| KOUCHAKJI FRERES “{EVERY ARTICLE GUARANTEED 
ylue, : ‘ 
East India C any. fr , se ». i : 
iously rane ia > —: nie ects Ge Ancient Glass 
e last \ ‘ oe : as een ece y ac- ‘ " : 
quired. This large picture was painted Greek Bronzes and Marbles 
in of lor the members of the Cornaro family, Early Christian Antiquities 
above who are represented kneeling at the Early Mohammedan Potteries 
é feet of the Virei sisal ; aie , 
sitive (es ' the Virgin. It consequently Miniatures & Carpets 
mar Oi olfe an interesting parallel to 


Pitian s famous Cornaro family in the 


ee National Gallery of London. PUBLICATIONS \) a. O N D O N N EW YO FR K 
y tha At A. S. Drey’s we lately saw an|||“TheGreatChalice of Antioch” 


rofile eee: 

“A * interesting portrait of a gentleman by Two volumes, large quarto, 60 plates wo as - a sat a : 
s a master of Bruges about 1480. In : } . ‘ 9 : - es i - Six ree 
of the my opinion the artist is identical with “Glass, Its History 26 King Street, St. James’s, S.W 6 y 

rYVé T 4 ‘ és . —~ . . 

padi the Master of the Legend of St. Ur- & Classification” IQ 

and our, ne of whose best portraits is Two volumes, 188 full page plates XY 

ee nd cal Johnson Collection. Another several thousand text figures Ne 

a Portrait of a gentleman, also of Bruges 7) 

No. origin, but half a century later, is by||/ FIVE EAST 57th ST. 
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E. P aa lus Benson, rich in coloring, | 
a displaying a bright red on a dark back- 
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OLD MASTERS | 
IN BERLIN SALE) 


(Continued fron 


page 3) 


needlework i 


bench. She wears a red skirt and jack 


| 
itting on a low w de} | 
et and a white apron, and her ey 
embroidery 

ing on a cushion A blue 
chair and a blue curtain complete the 
In this Hove 

is at his best in his easy presentation | 
and his feeling for color 


are downcast on some 


! } 
uphoistered | 


color scheme work, de 


An excellent 
of Metsu 
window 


example of the work 
shows a young lady at a 
peeling an apple, all details 
and accessories painted with loving 
care 

A painting by A van Ostade 
eateemed by Dr. von Bode as one of 
the best the artist ever made 
a peasant family at home, very typical 
of the period, 

And there are three Jan 
“Rommelpot Player” gives the amus 
ing turbulence of this painter An 
other canvas depicts a group in a sum 
merhouse, the attitude and 
throughout very animated No fact 
in the scenery or the costumes escapes 
reporting and the ensemble is full of 
a comfortable, easy mood “A Joy 
ful Company” is another fine:y han 
dled canvas. 


shows 


Steens 


As for the landscape painters, all 
the important ones are represented 
There is “A Westphalian Farm,” by 
J. van Ruisdael, painted in Germany, 
a romantic path between leafy oak 
trees rendered in a rich color gamut 
A frozen canal with skaters is a can 
vas by A. van der Neer, while the shore 
at Scheveningen by Simon de Vlieger 
cleverly transfers the atmospheri« 
tints of the seaside. 

In the Flemish section are two works 
apiece by Rubens and Teniers Isa 
bella Brant, Ruben’s first wife, is 
shown in a natural pose yet full of dig 
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“THE ANNUNCIATION” GOTHIC XIVTH CENTURY GLASS PANEL 
Included in the Ambrose Monell sale at the American-Anderson Galleries 


Inc., on the evening of November 28 


lity and elegance. The black dress is 
painted with great virtuosity and the 
hair is fastened with a diadem. In the Tenier’s two 
Jahrbuch, Dr. von Bode placed this with 
painting at about the year 1620. In at 
“Infant Christ,” the second work, the 


chubby body sits on a red cushion amid 
blue clouds. 

canvases, “Landscape 
Peasants” aud “‘Peasant Family 
Home,” are characteristic of the 
gaver side of Flemish life. 


}generosity ol Virs 
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MRS. BOK DONATES CARVINGS IN 


BOX WOOD TO PENNSYLVANIA 


By HENRL MARCEAI 
\ ribe Bi re 
M 
The Madeleine Lemercier collection 
of boxwood carvings has recently been 


|presented to the Museum through the 


Edward Bok It 
onsists of hundred items, 
executed in miniature in a medium 
which has always been of great inter 


over one 


lest to the worker in wood 


Boxwood has been referred to as the 
‘living antique.” It rarely grows 
to a greater height than sixteen feet 
and in the course of twenty years, it 
idds only one and one-half or two 
inches to its diameter This causes 
the grain of the wood to be compact 
and of fine even texture, the difference 
between summer and winte! 
ing hardly noticeable to the naked eye 
It is this quality as well as its rich 
vellow which has made box 
wood so popular as a medium for the 
wood carver, 

The use of box is as old as civiliza 
tion. siblical literature contains 
inany references to it The Greeks 
considered boxwood as especially con 
secrated to Pluto, the protector of all 
evergreens, because it was symbolic 
of the life which continues through 
the winter in the infernal regions 
Pliny describes his villa at Tusculum 
as having “a lawn adorned with fig 
ures of animals cut out in box trees.” 
The early settlers brought box roots to 
America and made use of them in lay 
ing out formal gardens. Perhaps the 
most famous of these is the one which 
George Washington caused to be con- 
structed at Mount Vernon and which 
is the admiration of all who see it 
today. 

The Lemercier collection of cary 
ings consists mostly of French and 
Flemish examples with a few Italian, 
Spanish, German and Russian pieces, 
and offers a great variety of objects, 


wood be 


color 





dating from the 
beginning of 


XIVth century to t 
the XVIIIth \ 


=O 
portion of the collection CONSIStS * 
religious statues, small in size. 
object exceeding eight inches j 
height, but complete in every detai] 
of tacial expression and form Drap 
eries and other details are carrj 
out in microscopic carving which 
shows the influence of the earlie) 
schools of ivory carvers and gold 
smiths Indeed, the texture of box 
wood is similar to that of ivory It 
takes a high polish and with age 


retains its rich color and assumes 
lustrous patina 


al 


In addition to religious objects, t 
collection is rich in examples which 
were made for domestic use such 
finely carved 
boxes, 


as 
combs, candle-sticks 
pipes and pipe cases, 
graters and boxes, and knife handles. 
intricately decorated with human fig 
ures of miniature proportions. There 
ire counters for ornamented 
with heads in relief, and familiar ob 
such as inkwells, knife cases, 


tobacco 


Lames 


jects 
eve-glass Cases 0 

Boxwood sculpture has long been 
prized by museums and private co] 
lectors Splendid examples exist in 
the Wallace Collection in London, 
which is particularly fortunate in pos 
sessing the well-known figure of Her 
cules, a XVIth century work by Fran 
cesco da Sant’ Agata. The museums 
of Germany, France, Italy and Switzer 
land are rich in examples showing 
how general was the practice ot 
artists to use boxwood as a medium 
for expression, 

The collection which Mrs. Bok has 

; given the Museum will enable 
the student of sculpture to trace the 
influence of Italy as it was taken into 
France, Germany and Flanders by 
such men as Leonardo, Diirer, 
Schauffllein and Vischer. 
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De Vries to Sell Stuart 
Collection in December 


W. P. de Vries of Amsterdam will 
om December 15 to 18 the inter- 
collection of Mr. 
Thomas Stuart, descendant of the royal 
family of 


esting painting 
Stuarts Furniture, objects 
f art and some unusual tiles are also 
included in the dispersal 

lhe majority of the paintings in the 
Dutch XVIIth 
Among the most in 


Stuart collection are by 
century masters 
teresting of these works are an excel 
lent portrait of a woman by Mierevelt 


and a male portrait by von Ravesteyn 
which we 


T \ 


reproduce in our present is- 
handsome flower painting by 
Jan van Huysum, having the exquisite 
precision 


characteristic of the period, 


will also undoubtedly be an important 
feature of the sale In the group of 
Dutch XVIIth century ar 
to be found a striking eques 
subject by Ferdinand Bol as well 
as examples by J. Verkolji, J. Ar 
Ravesteyn, A. C 
der Myn two attractive portraits 
by the school of Mierevelt 

\n item which will no doubt appeal 
especially to American collectors is 
the man’s portrait by Gilbert Stuart. 

Among the many scenes of battle in 
which the Dutch XVIIth century paint- 
ers delighted, the finest probably is a 
panoramic scene by Van der Velde, not- 
able for its crispness and energy. Also 
by this artist is an equestrian portrait. 
Other paintings of battle include can- 
vases by Dirk Maes and Jon Wyck. Es- 
pecially notable for its vivacious hand- 
dling of many figures is a large canvas 
by Cornelis Beelt, who worked in Haar- 


portraits by 
tists are 
trian 
von 
Beeldemaker, F. von 
and 


lem about 1660. 
The typical Dutch genre painting 
is not very heavily represented in this 


sale However, 


tion ol 


Brokenburgh’'s depic- 
a dismayed burgher presented 
with twins is an amusing example of 
this class 

Other works by Dutch painters in- 
clude: a hunting seene by Huchten- 
burgh, a landscape by Verburgh and an 
allegorical subject by Pot. 

Ot the French school, one notes es- 
pecially an elaborate portrait by Mig- 
nard. By Alessandro Longhi is a por- 
trait of a queen, while the Flemish 
XVIth century school is represented 
by a work by Denys Colvaert. 

In the group of miniatures, there is 
an interesting head by Terborch, a 


group by Delecour and the portrait of 
a warrior ascribed to Peter Oliver 

Undoubtedly, one of the most attrac- 
tive features of the dispersal will be 
the group of rare old Delft tiles, some 
of which are extremely charming in 
design. Some of the most interesting 
are the quaint figural depictions and 
bust portraits, a field of tiles depicting 
Hampton Court and a specimen with a 
sailing ship. 

In the small group of furniture, one 
is impressed chiefly by a massive 
Queen Anne cabinet, by some Louis XV 
chairs and settees upholstered in old 
damask and by several delightful small 
tables 

Some fine specimens of old Dutch 
glass and china are further noteworthy 
features in the sale. German, English 
and French examples of the Empire 
period form another attractive group. 

A pair of marble plaques in low re 
lief and several marble busts, concern- 
ing which we lack data at the present 
writing, are also illustrated in the ad 
vance copy of the catalog. 


GOOD PRICES AT 
HOTEL DROUOT 


PARIS.—Animation was general at 
the Hotel Drouot on October 20, for 
there were several sales possessing 


real interest, reports the Herald Trib- 
une of Paris. 

In Room 1 Me. C. Durbourg was sell 
ing an ensemble of very fine eastern 
carpets, some of which reached prices 
worth noting. Two Mahol carpets 
brought 6,000 and 4,900fr., respective- 
ly. A Bokhara carpet attained 6,300fr.; 
two Chinese carpets respectively 5,200 
and 4,010fr.; a Tirbaffe carpet, 4,100fr., 
and a Bechir carpet, 3,900fr. 

Me. André Desvouges directed the 
sale of M. A.’s remarkable collection of 
old faience, bearing the marks of the 
best manufactories, and most of which 
had formed part of celebrated collec- 
tions. Two busts in Alcora faience 
decorated in colors were knocked down 
to the bid of 8,100fr. Among the 
Marseilles faience were a powder-box, 
which reached 5,000fr.; a basket, 
which fetched 7,000fr.; a coffeepot, 
7,500fr., and a soup tureen, 5,500fr., the 
latter two pieces came from the Veuve 
Perrin’s factory. A bowl with handles 
in Moustiers ware brought 5,100fr., and 
a box for powder, of the same fabrica 
tion, 6,000fr. 








Highly Important Sale in Amsterdam 


of Extreme Interest for 


American Descendants of Old Dutch Families 


on DECEMBER 15th. 16th, 17th and 18th, 1930 
conducted by Dr. A. G. C. de VRIES (R. W. P. de VRIES) 


The Well-known Collection of 
Mr. THOMAS STUART 


Descendant of the Royal Family of the Stuarts 


Included in this sale are: 


MINIATURES by G. ter 


others, 


Borch. 


Rosalba 


PAINTINGS by Beeldemaker, F. Bol, R. Brakenburgh, Huchtenburgh. 
van Huysum (flower-piece), Sir Peter Lely, A. 
Mierevelt, Mignard, Ravesteyn., Es. van der Velde and others. 


Longhi, D. Maas. 


Carriera, Hall. Oliver and 


OLD DELFT POTTERY and OLD DUTCH TILES of the greatest rarity. 


OLD and MODERN PORCELAIN 


ANTIQUE FURNITURE 


GRANDFATHER CLOCK. WATCHES, valuable OBJECTS OF ART 


in gold and silver. 


ENGRAVINGS, 


DRAWINGS and 


BOOKS 


Phe sale will be held at the house of Mr. Thomas Stuart. 
Heerengracht 509, Amsterdam 


Catalogues (unillustrated) 


sent free on request. 


Catalogues with 45 plates may be obtained from 


Messrs. R. W. P. de VRIES 


5, Singel 146, Amsterdam 


(Price $2.00) 





The ART News 


innounced 


fellowships in 


In architecture, the 


wards Gordon Fellowship is 


Kate Lancaster Brewster 


in painting the Jacob H 


rish Art Museum fellowship 

The competitions are 
married men 
age who are citizens of the 
States The stipend of 
$1500 a year 


each 
ship is with an 
incidental 
studio are 


expenses. 
provided at the 


fellowship is about $2500 a year. 


years Fellows 


a 


tacts 
and 


with leading 
scholars, 


European 


and fulfill the 
lowship. 


ceived until February Ist. 
PORTRAIT OF A WOMAN By MIEREVELT 


Included in the sale of the Thomas Stuart Collection at the De Vries Galleries, 


1msterdam, from December 15-18 


nue, New York City. 


COMPETITION FOR 
PRIX DE ROME 


The American Academy in Rome has 
architecture, land 


Katharine 


Lazarus 


open to 
not over thirty years of 
United 
fellow 
allow 
ance of $150 to $300 for materials and 
Residence 


1 


to 


its annual competition for 
scape 
irchitecture, painting and sculpture 


Ed 


awarded, in landscape architecture the 
fellowship, 
fel- 
lowship provided by Metropolitan Mu 
seum of Art and in sculpture, the Par 


un 


and 
Academy, 
and the total estimated value of each 


The term of each fellowship is three 
have opportunity 
extensive travel and for making 


for 
con 
artists 


The Grand Central Art Galleries of 
New York City will present free mem- 
bership in the Galleries to the painter 
and sculptor who win the Rome Prize 
obligations of the fel 
Entries for competitions will be re 
Circulars 
of information and application blanks 
may be obtained by addressing Roscoe 
Guernsey, Executive Secretary, Ameri 
can Academy in Rome, 101 Park Ave 
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This connoisseur’s collection formed by the late 


COLONEL 


AMBROSE 


XNEDO 


MONELL 


Y. 











OF 





PARK, N. 








and now sold by order of Mrs. Ambrose Monell 
comprises choice art objects and seven masterpieces 


of painting, including : 


REMBRANDT ’S RABBL IN A WIDE CAP” 











A REYNOLDS AND TWO RAEBURN PORTRAITS 












TWO ROMANTIC WORKS BY TURNER 











PANELS OF 





GOTHIC STAINED GLASS 
















GOTHIC FURNITURE AND SCULPTURES 














FINE MING PLAQUES 





The collection may be viewed at the galleries from November 22 
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Sunday and Thanksgiving Day 2105 
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COMING AUCTION SALES 


a ae 


AMERICAN ANDERSON 
GALLERIES 


CONTEMPORARY 
ETCHINGS 


Exhibition, November 18 
Sale, November 24, 25 


The first etching sale of the season 
at the American Art Association An 
derson Galleries will be a two«eession 
event on the afternoons of November 
24 and 25, when 298 items, belonging 
to Mrs. Irving I. Bloomingdale, will 
be dispersed, as well as choice speci 
mens from other sources. Consisting 
entirely of fine modern etchings, the 
collection includes the works of Eng 
lish, Scotch and American artists 
while Sweden is represented by Anders 
Zorn 

Fine examples of the work of Ben 
son, Bone, Cameron, Eby, Haden, 
Hassam, Heintzelman, McBey, Pennell, 
Whistler and Zorn are in this sale. 
Frank W. Benson's “Mallards at- Eve 
ning” is in the Benson group ase is 
his “In Dropping Flight.” An interest 
ing group of the work of Muirhead 
Bone includes the “Demolition of St 
James Hall, Interior” and “Exterior,’ 
as well as his recent “Manhattan Ex 
cavations,” which is considered one of 
the artist’s finest plates. Likewise, Sir 
David Young Cameron’s “Ben Lo 
mond,” his “Ca d'Oro,” “The Gateway 
of Bruges,” and “The Tay (Hell's 
Hole)” are to be found, while Kerr 
Eby is represented by a number of his 
recent and most popular works. 

A particularly notable item is the 
extremely rare “A River in Ireland” 
by Sir Francis Seymour Haden. Of 
this first state only twelve impressions 
were made and only twenty in all after 
the plate reached its final state 

The Childe Hassams include an in 
teresting group of his New England 
series, famous for their play of light 
and shade. There is also a charac 
teristic series of the work of Heintzel 
man. All of these will be sold at the 
first session. 

Opening the second session is the 
work of James McBey with outstand- 
ing examples of his work such as his 
“Penzance,” “The Pool,” “The Desert 
of Sinai,” “Macduff,” “Antwerp,” 
“Gale at Port Errol,” and “The Ebb 
Tide.” 

A fine lot of Pennells includes a good 


many of his most popular English and | 


American subjects. In the Whistle 
group is the well known “Doorway 
and Vine,” 
being one of the Venetian set, signed 
with the butterfly signature 

Considerable interest attaches’ to 
Zorn’s “Mona.” This is a portrait of 
Zorn’s own mother. The Zorn group 
also includes the pleasing “Skeri- 
kulla,” the Swedish peasant girl in 
native costume, with interesting ef 
fects of light and shade. 


Jefferson Autographs 
Exhibition, November 12 
Sale, November 19, 20, eves. 


What is considered the most im 
portant Jefferson autograph letter in 
existence and other highly significant 
Jefferson manuscripts are an outstand- 
ing feature in a collection to go on 
view at the American Art Association- 
Anderson Galleries, Inc., on November 


12. The dispersal will take place on | 


the evenings of November 19 and 20. 

In addition to the Jefferson group, 
there are first editions of Borrow, 
Byron, Coleridge and Keats (including 
“Endymion” and “Lamia’), of Lamb, 
Lever, Longfellow, Lowell, Shelley and 
others. They come from the library 
of the late George Merryweather of 
Prairie View, Ill., and from the private 
library of K. P. Phillips and others. 

There are, also, not only a number 
of Persian and Indian miniatures but 
a hitherto unknown Boston Massacre 
print, a complete first edition of “Seven 
Pillars of Wisdom” with a fine auto- 
graph letter by T. E. Lawrence relat- 
ing to its production, together with 
other Lawrence material, while Cax- 
ton, Grolier and Kelmscott publica- 
tions comprise another considerable 
group. 

The Jefferson letter, dated July 1, 
1776, and written in Philadelphia, 
which is the item of greatest interest 
in the sale, is the property of Mrs 


this extremely rare etching | 


typical El Greco, an historical subject 


Raleigh Minor of University, Va. The 
important manuscript giving specifica 
tions for building the University of 
Virginia are the property of Dr. W. M 
Randolph of Charlottesville, Va 


PLAZA ART GALLERIES 


O’HANA SPANISH 
ANTIQUES 


Exhibition, November 9 
Sale, November 14, 15 


The collection of Spanish antiques 
gathered this year by Messrs. O’Hana 
and O’Hana, which is to be dispersed 
at public auction at the Plaza Auction 
Rooms on November 14 and 15, in 
cludes this year a number of very in- 
teresting pieces of various periods of 
Spanish craftsmanship from the XVth 
to the XVIIIth centuries 

Particularly notable are two Gothic 
chests carved in the flamboyant 
Gothic tracery, and a painted settee 
covered in blue velvet that came origi 
nally from the sacistry of the Cathe 
dral of Burgos. Two double-seated oak 
choir stalls, simply carved, a magnifi- 
cent Spanish Renaissance table with 
a carved apron, a pino wood armario 
with latticed doors of unusual propor 
tions and a rare collection of old fab- 
rics are other features of the dis- 
persal, 

In addition the collection includes 
a number of small decorative useful 
objects. 

In addition to the furniture, textiles 
and objects of art, a small collection of 
interesting primitives privately owned 
in Bilbao are found in the O’Hana col 
lection. The most notable is the top 
part of a retable of the XVth century, 
representing the Legend of St. Ursula 
Other Catalan primitives are under 
Spanish and Flemish influence. 
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MENSING-AMSTERDAM 


OLD MASTERS, SIGNED 
FURNITURE, ETC. 


r 


Sale, December 9 


Mensing and Son of Amsterdam will 
sell on December 9 a fine collection of 
| miscellaneous old masters from the 
| XVth to the XVIIIth century, various 
| signed pieces of furniture and a num- 
ber of rugs, bronzes, porcelains and 
prints. 

Among the paintings are included a 


by Rubens on wood and a very beauti- 
ful Joos Van Cleef. A notable bronze 
by Giovanni da Bologna presents a 
centaur carrying off a maiden. 

Important among the pieces of fur- 
niture is a dressing table with the 

royal monogram of Marie Antoinette, 
| which comes from the collection of 

‘e late Comte de la Rochetulon. It 
| is done in marquetry and painted in 

arious colors. To this queen, also 
| another poudreuse in the collection is 
supposed to have belonged. 
| One of the handsomest pieces, a 
| secretary, is signed “Dubois.” An- 
other substantial item, richly carved 
|as well, consists of two dressers of 
the XVIIIth century. A graceful table 
bears the name of Saunier, while one 
is ornamented with medallions in 
| Sevres. 

The chairs, of which there are many, 
|in some cases are covered with gros 
| point and in others with petit point. 
A number of straight-back chairs are 
upholstered in gros point of 1700 and 
another set shows splendid examples 
of XVIIth century Aubusson tapestry. 

Finally, there are candelabra of the 
| period of Louis XVI and a remarkably 

fine Savonnerie, 





SIMS PAINTINGS 
Sale, November 14 


Paintings by masters of the XIXth 
and XXth centuries, from the Sims 
| collection of Hamburg and from pri- 
vate collections in Berlin and Breslau 
will be sold by Paul Cassirer and 
Hugo Helbing of Berlin on November 
} 14. Included in the dispersal are 
| paintings by Beckmann, Corinth, Ho- 
dler, Habermann, Kolbe, Slevogt, Trub- 
ner, Uhde, Leibl, Lieberman, Thoma 
jand Menzel. 
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GALLERY NO | E na, and was painted in 1927 in the 
south of France at Vence, Alpes Mari- 
% times. The Museum purchased it last 
rhe Detroit Museum has purchased | April from the Sixteenth Annual Exhi- 
for Its permanent collection “The Prom-| bition of American Art as representa- 
enade” by William Glackens. It is a|tive of the mature work of this impor- 
|portrait of the artist's daughter, Len-|tant American artist. 
a 
, . 
NOW ON EXHIBIT 
A Collection of 
French and English 
GEORGE Hl SILVER TEA SERVICE By PAUL STORR, 1814 
Included in the J. K. L. Ross sale at the American-Anderson Galleries from November 13-15 a ” 
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school, about 1500; G. Khenola.....450 iana, first editions, de luxe editions,| November 14, 15, afts.—Sales of Spanish | ae 2 
117—-Renaissance inlaid walnut vargueno prints and Persian and Indian minia antiques, magnificent textiles and be ae 
with carved puente, Toledo, about 1600; | tures, the selectons being made from the portant Spanish “primitives,” by order 
W. W. Seaman, “Agent” .. vay 450| libraries of the late George Merry- of O'Hana and O’Hana, 
weather, H. P. Phillips and others. On Beias Galler 
HAYES ET AL FURNITURE view November 12. ee 
Americal Art Association-Anderson | 3 East 53rd Street 
Pe pata pg a : , ure and | Wallace A. Day Galleries jribaap 
ialleries, Ine American furnitur and : a . 
decorations from the collections of John | 16 East 60th Street November 12, 13, 14, 15—Sales of the en- 
E. Haves of Tuckahoe, N. Y., the late | : ; tire furnishings of the Charles \ sob | |i 
Mary ©. V. MacDonald of Winte1 Park, | November 12, 18, 14—Furniture, silver, apartment at 1010 Fifth Avenue and = 
Florida and properties of other Aapnnienore | jewelry from various sources, On view goods from various other consignors, On ESTABLISHED 1874 
were sold on the afternoon of October 30, | November 10, 11. view, November 8, 9, 10, 11. 
bringing a grand total of $17,559.50 In- 
portant items and their purchasers are &s 
follows 
26—-Sunderland Washington, Franklin, 
ind Lafayette purple lustre bowl; E. | 
4. Crowninshield . ; $770 | 
76—Chippendale carved mahogany ball- } 
and-claw foot side chair, about 1760; | 
Benj. Flayderman cae ‘ ; 450 
1lS—Carved mahogany armchair attrib- 
ited to Duncan Phyfe, New York, 
ibout 1800-10; Ginsberg & Levy... .380 | 
119—Carved mahogany armchair attrib- | 
uted to Duncan Phyfe, New York, | 
about 1800-10; Ginsberg & Levy 380 | S 
172—Fan-carved red walnut highboy, | AND ON 
Aimerican, about 1750; Mrs KF B 
Crowninshield .......... ‘s .675 
188—Sheraton carved mahogany and vel- 
vet sofa, American, about 1800; Benj 
FIBYGRTINER > 6dici0 ek <e exe h anes steeee , 
19S—Chippendale carved and parcel-gilded R ¢ * ag . 
walnut wall mirror, about 1770; Gins- \ on : 
berg & Levy . 420 a. 
ee 
‘= 
KALISCH-AMELIA, ET AL 
The Kalisch-Amelia et al Sale of books 
at the American Art Association-Anderson 
(rallerie on the evening of October 30, 
brought a total of $23,504 The highest 
us “ Vi paid for Stephen Crane's 
Maggie No. 51, which was a presenta- 
' " | KMibert Hubbard, inscribed on 
a front wrapper, a first edition, uncut, 
subl the Roverof Jinders. B e “wn , ” 
: “y . R — — I * " ct | George Bruce of Langlee 
» as the 1 e lo male ai,izco . 
f Oil Painting by Sir H. Raeburn, R.A 
Png vs a: sind prices with the buyers were Size of Canvas 50Yy x 40 inches 
147—Shelley’s. “Pr a wt 
*f Prometheus Unbound, In this very important painting, the Sitter is 
Londo 1830 “ae ease | mown = . dark is me coat with A ats eee. 
148—Autograph letter from Shelley — to cae aes See ree eee eee ee 
Dy 7 ’ . ; ae \ red curtain and a landscape form the back 
ce WW — Pisa, May 16, 1820; Dt oe : .. F. DAUBIGNY ground Langlee is situate opposite Abbotsford, 
esa 5 tosenbach : eee ee +500 : and George Bruce, who was born in 1754 and 
; en “ranes Maggie,” New York 23 x 14 inches lied in 1825, was an intimate friend of Sir 
edition, original wrappers, un- Walt S 
Barnet J seve 775 ‘ 4 ’ 
Woo SAR ay “Life of Siesainens From the Alexander Young Collection 
B hapart London 1923-8, first edi- 
plate by George Cruikshank ; . 
\I eee i UK T 
eiice inmate ee ee Ba 12, OLD BOND STREET, LONDON, W.1. 
‘ . akespeare olo, sondon, 
pt for H. Herringman, E. Brew- 
‘ nd R. Bentley 1685 Gabriel 
" aeritecs: THE FRENCH GALLERY 
(icibiinndncmigeame cence ~ 
Exhibition of THE FINE ART SOCIETY, Ltd 
The M i 158 aie 
re iViunson Collection of e Established 1876 Cable Finart London. 
WAX MINIATURES FINE PRINTS 
LONDON W BY OLD AND MODERN MASTERS 
Vovember I1th to 29th ’ . Enquiries Solicited. Catalogues Free. 
AR IN : 
160 Pick a ee ad 148, NEW BOND STREET, LONDON, W. 1 
a rk Ave. ew or 
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American Folk 
Art Shown By 
Harvard Society 


The Harvard Society for Contempo 
rary Art, an undergraduate organiza 
tion recently held ih it Harvard 
quare gallery a unique exhibition of 
‘American Folk Painting” in connec 
tion with the Tercentenary observa 
tion, according to the toston Tran 


script 


Included in the Americana exhibi 


tion were more than on hundred ex 


amp.es of early portrait landscape 

still life, ship portraits, mourning pi 
tures, figure and animal studies, large 
ly the work of unsigned amateur home 
talent. The display even boasted orig 


inal water color models for tattoo deco 


ration and photographs of old New 


Engiand carving in the form of grave 


tone 


The exhibition by its nature and the 


wide range of sour from which it 
was drawn must have been an eno! 
mous task to assembie. The introduc 
tion to the catalog, which we quote be 


low, contains turther interesting infor 
mation regarding this unusual enter 
pri e 

ent exhibition of American 
Folk Art attempts to gather 


“The pre 
together 
materials for the study of a definite 
tradition of native expression almcsi 
wholly neglected. 
“By folk art we 


meant art which, 


springing from the Common people, is 
in essence 
established 
speaking, anonymous 


ary 


The subject matter of these 


unacademic, unrelaied to 
schools and, generally 
paint 
ings consists either of incidents in an 


uncomplicated, materialistic existence 


or of illustrations from an imagined 
world, which the humdrum one evoked. 

“Often the painters had no models; 
they created their personal idiom of 
expression After a certain time they 
were bound to submit to the culture of 
towns, and the chief 
painting lies in the 


academic models, the 


charm of folk 
deviation from 
exaggeration oi 
certain features, bound to impre 
provincial, 


3s the | 
small details seized upon | 
by virtue of tamiliarity and rendered | 
with particular absorption. 

“The artists who 


created these 


things were maiden ladies in seclusion | 
or invalids, schoolgirls, house painters | A fine glass chandelier is seen to the 
on a holiday, roaming 
who painted the 


practitioners | best advantage when its beauties are 
back 
grounds for potential sitters all winter 
and in the 


bodies and reflected in the surface of a mirror 


of equally outstanding quality. In the 
summer sought the heads, | Cecil Davis Galleries of Old Glass, 8 
sailors with spare time or commercial | St. Mary Abbots Terrace, London, is 
artists, draughts- | t® be seen an exceptionally elegant 
chandelier of three-light type and of a 
comparatively small size, with its ac- 
ompanying oval mirror of XVIIIith 
entury Irish glass. The mirror is an 
unusually large one, designed with a 


such as wallpaper 
men or advertisement-cut makers. 
“We have had to omit all objects o 
handwork—wool, silk, cut-paper, leat 
er, wood and glass work to maintain 
at least an unity. The 


sculpture of this general character is 


arbitrary 


as rich as the painting, but since most 
of it is in graveyards, on old ships or | 
rusting on deserted lawns we are not| 
fortunate 


enough to show any head- | 


stones, cigar-store Indians, figureheads | 





or lead stags. Circus posters, side- | 
show banners, breadsides for quack | 
medicine doctors, screens made of cut 
postage stamps, shell, feather and 


woolen fiowers, frosted windows ol | 


dining (lunch) cars are a rich fie!d fer | 
investigators, but by nature difficult to | 





show in such an exhibition. Perhaps | 
the most obscure and personal corpus | 
of material is on the backs and bosoms | 
of thousands of our mariners who | 
have been tattooed by both native and | 
alien talent with great ingenuity. 

“The great charm of provincial, oi | 
folk painting is its freshness, its sur- 
prising closeness to all that is directl: | 
necessary to the initial developments | 
of a culture. To be sure it is a ‘mi 
nor” art, but within its scope lies its | 
great distinction. A growing nation | 
without the benefits of absolute despot 









ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
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ism or state patronage has little] PRIVATE PROPERTY 
chance for a broad artistic develop- Sold on Commission 
ment, but on these walls, considerin;: | 


the artist’s limited range, we have 
qualities displayed without which the 
most sophisticated work is useless.” 


Advice to intending buyers 
Consultation on artistic furnishing 
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GLASS MIRROR AND CHANDELIER, IRELAND, XVIIIth CENTURY 


Courtesy of Mr. Cecil Davis, London 


Irish Glass and Chandelier in 
The Davis Collection London 


glass border, composed of 
blue glass lozenges, alternating 
Opaque glass squares, 
A similar mirror 
border, complete 
chandelier, 
of Dublin. 


with a double glas: 
with its 
is in the N 


These mirrors were made in Dublin 


and Waterford and are occasionally t: 
be found with lozenges of 
amethyst in the borders, 


similar character. 





ERNST GUTZEIT, 
Sculptor 
Bosingfeld-Lippe, Germany 


Execution of Original Plastic in 
marble, etc., for Garden, Salon and 
Cemetery. Specialty: 
from photos. 


Portrait Busts 
Moderate prices! Rich 
material of copies, for hire, $1.00. 
Correspondence in English and 
German. 
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Art 


Bankers Trust Building 
598 MADISON AVENUE 


| Northwest corner of 57th St., New York 
a Opposite American Mission, Cairo 








2 Place Vendome, Paris 





facetted 
with 
fluted in gold. | 


hanging 
Jational Museum 
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SPECIAL EXHIBITION OF 


SCYTHIAN BRONZES 


AND 


HAN POTTERIES 


Ge) 


Member Antique and Decorative 


Arts League 
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CHINESE ART | 
— 


“BALZAC GALLERIES 


EXHIBITION OF 


Modern Masters 


ROUAULT 
SOUTINE 
SIGNAC 
CHAGALL 


MODIGLIANI 
SEGONZAC 
R. DUFY 


DERAIN 
BRAQUE 
PASCIN 


102 East 57th Street New York 





THE GORDON GALLERIES 


PAINTINGS 


ETCHINGS 
| BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


DDDVILER:GCe 


Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 





green 01 | 
while others | 
have facetted clear glass borders of a 





A. ARCHIPENKO 
ECOLE D’ART 
FINE andAPPLIEDART 


16 West 6lst Street, New York 
Tuition Fees $10 up 


Calaiogue sent on request 











OLD MASTERS 





Ambassador Hotel, New York 


Park Avenue at 51st Street 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 
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Many Attend Autumn Session rector of the Worcester Museum of/ “appreciation of beauty be inculeated| eration of New York City were 


Art and recently appointed head of | rathe1 


“~<," { 


strong 
than appreciation of art.”| ly in favor of “catching them young 
the art department at the College of | George § 


Of R ° ‘ Hellman suggested that the! while Mr. Kent, Mr. Rankin of the 
y ¢ ] A “t C | the City of New York. His wish and| Council should build up, through its| New York Society of Craftsmen and 
egiona I S ouncl hope is “to achieve a proper balance | affiliated organizations, a group of| Raymond Ensign of the Newark 

in all planes of education between | artists—leaders in their respective} School of Fine and Industrial Art 


rhe autumn meeting of the New ,to a graduate from a high school the phase of contemplation and the| branches—who would be willing to stressed the need to devote more ai 
York Regional Art Council was held| within the New York region exclu- phase of performance. : ; talk ~—. the topic “Appreciation of | tention to adults whose education 
| ‘n October 27. Harvey Wiley Corbett,| sive of the city proper. The delegate Mr. Corbett wishes that the Council Beauty. Margaret Murphy of th | should continue throughout life. 
Cha man ol the Council, presided at trom the New York School of Fine would be successful in “selling the School Art League “wished that art In closing several wishes wore bp 
the informal dinner which was held| and Applied Art reported that the| alt idea” to the public. William Long ists who are willing to speak on thei pressed: | Phat the Fine Arts Build 
at the Art Center. 1929 winner, a White Plains boy, is| year of Pratt Institute wishes that art would take the time to adapt their | ing in West 57th Street might 


have a 
; knowledge to the average hig : symanent director and trained staff 
would circulate groups of}, se ish, Puls alan <T ; — = a t th exhibitions tiakt tan 
> Pee : oe . OY ¢& e£iri. 11IS also appilec ( 1e sO la e > ns z é > 
a boy from Hacken-| books with the exhibitions and this DI * 


The Supervisor of the Council, Flor-| doing excellent work and that the! the Council 
ence N. Levy, reported that fifteen | 1930 recipient, 


d ye : ; : : - P : general lay adult audience more effect on the public and that the 

community art centers are being pro-| sack, N. J., has started in very well.| was ably seconded by Katherine Dreie. There was ina > ont sion as t art Center might ase a larger and 
, . : sy sas . . . . as S( SS1O as oO d 3 2 £ é > & < ge ri 

vided with changing exhibitions Four publications are now handled| of the Societe Anonyme. Mrs. Dunlap 

These include one private school and 


in the Council office: the semi-monthly | Hopkins, 
two high schools in Westchester, four, N. Y. Art Calendar, the monthly Art 
city high schools far from Manhat-| Center Bulletin, reports 
tan’s art center, five neighborhood | York City for the Art 


houses and three clubs. The exhibi- 


: h - whether more emphasis needs to be) well equipped building to carry on the 
founder of the New York wes rs : ; a sen sags » > ‘amteee ta! 
Schaal of Anniial Teal for W placed upon work with high school) activities that are now taxing it be- 
from New = cr th : ae ge —- oo ape students or with adults. James C.| yond its powers of service. 
) Ne urge > 2a . ‘Q D ate ar > . ae : ‘ ; 
W)| urged the need for more complete art) Roudreau of Pratt Institute and A rhe winter meeting of the Council 
innual (169 | courses in colleges and universities, 


- : F. Brinckerhoff of the Fine Arts Fed-| will take place on January 4. 
art society and art school reports have | not with the idea of producing pro- sith ; 
tions are secured through selection, just been sent to the editor at the 


from the large annual exhibitions and | Washington office of the American Fed- 
through loans from museums, collec-| eration of Arts), and the little guide| gent appreciators and purchasers of 
tors, artists and dealers. book, Art in New York, the third edi-| art products. Henry W. Kent wishes 


Vocational guidance in art is car-, tion of which (8,000 copies) is nearly | that the Council would make a study 
ried on daily by the Council—this exhausted. 


of how art affects men and women 
office is the only Known place where The New York Regional Art Coun-| today, where adults can carry on the 
unprejudiced advice can be secured | cil is composed of delegates from sixty-| crafts and other forms of art for 


regarding where to obtain the type of| eight affiliated art organizations and) their leisure-time pleasure and what 
training best suited to the needs of | forty-two of these were represented at| the one hundred or more art organi GALLERIES 
the individual. There were over three the meeting. zations in New York are doing tc} 
hundred such interviews last year. A The recent meeting was a “wish-| help in this movement. Joseph Cum 
scholarship providing a year’s tuition’ ing party.” The guest of the eve-| mings Chase, head of the art depart 
at an art school is awarded each year, ning was George W. Eggers, late di-| ment at Hunter College, urged that 


fessional artists, but of developing men 
and women who will be the _ intelli- 
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[i EXHIBITION AND SALE AT H 
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: PLAZA | 


ART GALLERIES i 


[ 
[ 
—— [ 
t INC. | 
t 9-13 EAST 59TH STREET, NEW YORK H 
[ I “View of a Village’ by Jan van der Heyden 
I I 
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U H PAINTINGS by OLD MASTERS 
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A FINE COLLECTION OF i 21 East 57th Street, New York City 


J] | SPANISH ANTIQUES 


The Property of J 


O’HANA and O’HANA, Inc. 1 


il 
i (148 EAST 50TH STREET) HM 
t 


Amsterdam Berlin 


Rokin 9 Bellevuestrasse lla 
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EDGAR WORCH 


EUROPEAN ANTIQUITIES 
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i Included in this sale are Gothic Renaissance, 1 
: and X VII Ith Century Furniture, Fabrics and U 
[ 

L 


Tapestries as well as a fine collection of 


r Spanish Primitives privately owned in Bilbao. CHINESE WORKS 
U 1 
it Catalogues Sent Free on Request H OF ART 








2 TIERGARTENSTRASSE :: BERLIN, W. 10 


CESSES SSAC OOOO OOS 
CELE EEE 8.9.9. 


i] 
l ON EXHIBITION I 
! SUNDAY, NOV. 9th from 2 to 5 P. M. I 
! and DAILY UNTIL SALE TIME from 9 A. M. to 6 P. M. 
i 
[ 


PUBLIC SALE | BRUMMER GALLERY 
0 


INC. 
FRIDAY AND SATURDAY, NOVEMBER IH4th and 15th id | 
AT 2 P. M. EACH DAY 


2 
2. 


POLL MAME AEE E EEE GOEL OEE DODO E EEO SOOO 69499099: ,: 
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The sales will be conducted by Messrs. E. P. and W. H. O'Reilly 


NEW YORK PARIS 
5S EAST 57tH STREET 203 BIS. BD. ST. GERMAIN 
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BYZANTINE ART 
EXPERTS MEET 


LONDON On October 12 t t d 
International Byzantine Cone 
opened at Athens, and it a coinci 
dence of happy augury that this year 
which marks the Centenary of Greek 
Independence (1830-1930), is aleo the 
sixteenth anniversary in centuris of 
Constantine’s choice of Byzantium 
A. D. 330 as the capital of his vast 
empire, reports The Times of London 

The Congress, which is being at 


tended by two hundred Byzantine 


scholars from all parts of the world 
is throwing light on 
still 


tine art 


many problem 


which puzzle students of Byzan 


and history; and it will a 


suredly achieve certain definite and 


Already the 


ern historian realizes the supreme im 


permanent results, mod 


portance of Byzantine art as the true 
parent of 
Celtic art 


Romanesque, Gothic, even 


and almost everything that 
Europe has achieved in art since the 
daye of Justinian. We perceive some 
thing of this in the Museum of Bar 
celona, where in sculpture and mural 
paintings the Byzantine flows int 
the Romanesque, and the Romanesque 
into the Gothic, with so steady and 
logical a development that walking 
through the galleries it is almost im 
possible to say just where one style 
ends and another begins. 


Among the most important events of | 


the Congress was the opening on Oc- 
tober 12 of the new Byzantine Museum 
at Athens. Here, under the able di 
rection of Professor Sotirion, mosaics 
and frescoes, saved from 
architectural and 


setting, these, to 


gether with a wealth of other objects | 
bindings, | 


illuminated manuscripts, 
metalwork and textiles as well as por- 
tative paintings—combine to give the 
visitor an abiding 
high and varied 
tine culture. 

The history of Christian wall decora- 
tion begins, not in Tuscany, but in 
Constantinople. From Constantinople 
it traveled to Ravenna, and from Ra 
venna it spread all over Italy and Eu- 
rope. 
in the Byzantine Museum at Athens is 
a mosaic “Madonna and Child,” which 
M. Kalogeropoulos, the erudite presi 
dent of the Byzantine Society, tenta- 
tively ascribes to the XIIth century. 
In its majestic black and gold color 
scheme as well as in its style and de- 


distinction of Byzan 


crumbling | 
churches, are given their appropriate 


impression of the} 


One of the most exquisite things | 
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FLAMBOYANT GOTHIC OAK CREDENCE, FRENCH, CIRCA 1500 


Included in the J. K. L. Ross sale at the American-Anderson Galleries from 


November 13-15 


sign this mosaic inevitably calls to 
mind Duccio’s ““Madonna” in the Siena 
Museum. That Duccio was profoundly 
influenced by the Byzantine masters is 


universally admitted. Cimabue also 


| founded his art on Byzantine practice. 


Yet for all the popular idea about 
their “breaking away” from the By- 
zantine tradition, there is more emo- 
tional stress, a greater quality of life 


in this Byzantine mosaic than in any | 


painting by Duccio or Cimabue. The 


clinging of the Babe to its Mother is | 
Athens | 
with an intensity that no Italian paint- 


expressed in this mosaic at 
ing of the XIVth century can equal. 
Further, there is this great differ- 
ence between the art of the Italian 
Primitives and Byzantine mosaics or 








“Garden with Fleur de Lis” by Maud Nottingham Monnier 


Paintings by 
MAUD NOTTINGHAM 


MONNIER 


November 


10th to 24th 


MORTON GALLERIES 


49 West 57th Street 


New York 














paintings of a corresponding or earlier 
period. Delightful as the Italian paint 
are, all will that a great 
part of their charm is their naive and 
child-like character. There is nothing 
of this in Byzantine paintings and mo- 
saics, because here we are confronted 
by what is obviously an adult art, an 


ings agree 





Zuccarelli 


730 FIFTH AVENUE 


art not only completely grown up, but 
mature and well digested 
Just as it is only in Spain that we 


can apprehend the true measure of E]) 


Greco, so it is only in the Near East 
that we can form any just opinion 
about Byzantine wall decoration To 


set up a fourth-rate provincial daube1 
like Margaritone of Arezzo as a typ 
ical exponent of Byzantine painting is 
unjustly to discredit a great 
and to show a complete ignorance of 


S¢ hool 


the essential characteristics of Byzan 
tine art Those characteristics may 
be summarized, perhaps, as a strong 


accentuation of 
nounced 


linear design, a pro 
preference Lo! cool as op 


posed to warm schemes of color, a ma 


jestic, intensely serious and ascetic 
conception of the human figure and a 
dramatic use of hand gesticulatio 


for spiritual and emotional expression 
that we find nowhere else in art except 
in the work of El Greco, himself a By 
zantine by birth and inclination 


To see the mosaics at Daphne, near 


Athens, those in the churches of St 
Sophia and St. George in Salonika, the 
wall paintings in the Pantanassa and 


Peribleptos at Mistra, is to receive an 
impression of Byzantine art far more 
complete than can be gained even in 
the churches of Sicily and Ravenna 
How inept it becomes to term Byzan 
tine painting “formal” when we have 
seen at Pantanassa the vigor of the 
Virgin about to wash the infant Christ 
and the eloquent naturalism of the 
man in “The Raising of Lazarus,” who 
buries his nose in his arm to avoid the 
evil odor. How ridiculous to call “stiff 
and lifeless’’ those intensely vital fig- 
ures of saints with gesticulating hands 
which alternate with trees round the 
dome of St. Sophia, Salonika. 
Essentially aristocratic in its 


tem 
per, Byzantine art is not likely to ap 
peal to the vulgar of our days, but it 
has a supreme fascination for the spir 
itually-minded and a constantly grow- 
ing influence on many of the most in- 
tellectual of the world’s younger con 
temporary artists. Te be ignorant of 
its supreme achievements is not only 
to miss something which no other art 
or civilization is able to give, but also 
to deprive oneself of knowledge of that 
solid base on which all Christian art 
has subsequently been built. 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 
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PAINTINGS by OLD MASTERS 
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Brooklyn Opens 
Newly Arranged 
Japanese Rooms 


The 
tion of the 


newly-arranged 
Brooklyn 


ficially opened on Thursday 


Japanese sex 
Museum was of 
night, Ox 


with a program of dances and 


i 


tober 30, 


an address by Mr. Setsuzo Sawada 


Consul-General of Japan, before the 


members of the Japan Society, the 


Nippon Club, members of the 


Japa 
members of the Mu 
seum and their guests. 


nese colony and 


The program, 


which preceded the inspection of the 


galleries, took place in the Sculpture 


Court on the second floor, after which 
the audience 


adjourned to the four 


Japanese Galleries on the first floor 


of the new wing 
Since his connection with the Brook 
lyn Museum, Mr. 


been busy 


Tassilo Adam has 
with his installation of the 
Gallery and 


success in 


Japanese has achieved 
a marked giving the gal- 
leries an entirely different and highly 
interesting aspect Many treasures 
which have been in the storeroom for 
some time have been brought out and 
given the proper setting. The present 
plan of the gallery, which is a wide 
mezzinine around the court of eth- 
nology, begins with religious art; pro- 
ceeds on to a collection of toys and 
games, about which Mr. Stewart Culin 
the former Curator, was such an au- 
thority; to fine arts including lacquer 
and prints and finally a remarkable 
collection of armor. As the latest edi- 
tion of the Museum Quarterly reports, 
the collection was visited by Mr. Teru- 
wo Akiyama from the Imperial House- 
hold Museum at Tokio, with the result 
that he pointed out to the authorities 
that the Museum owned four objects 
which in Japan would be called nation- 
al treasures and would not be allowed 
to leave the country. They are two 
carved wood panels in high relief and 


consisting of finely modeled conven- 
tionalized figures of dogs known as 
Komainu and two religious paintings 


called Ryokai Mandara. 





9 Rue de la Paix 





THE 


FIFTY-SIXTH STREET 
GALLERIES, Inc. 


6 East 56th St. New York 


present 


ANTIQUE 
CHINESE SCULPTURE 


CERAMICS 


from the collection of 


Edgar Worch of Berlin 


E,JvanWISSELINGHs.C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
OF THE ETCHINGS By 
M. BAUER A. o. 


78-80 ROKIN AMSTERDAM 
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WELLS ACQUIRES 
ROMNEY SKETCH 


“GYPPED” MUSEUM-GOER 
WINS 4-FRANC REFUND 


LONDON LETTER 


by Loutse Gordon-Stables 























. ; ; ) S ‘rench thrift : he Gal- 
1S A very charming example of Rom . PARI . rench thrift and the Gal 
ney’s rapid sketches in oil, depicting | i¢ determination to obtain one’s 
= All who are interested in modern Emma Hart, afterwards Lady Hamil-| money’s worth have resulted in an un- 
methods in sculpture have been grate ton, has recently been brought to this | usual case of reimbursement by the 
of Ih : > ou , ‘¢ to Pa . ‘ . : “ - 
the Tooth Galleries in Bond country by Gabriel Wells, who a state, says the New York Herald of 
Or 7 vig quired the work from M. Haase of | paris 
sty or arranging the joint show of Pei? 
nd ~ yy arrangin ie join 10 Oo Paris, oue of the foremost Romney Last August Paul Marin from the 
york John Skeaping and his , ctor rr Tells hi a ae . 
“ e work of John cea] ind collectors, from whom Mr Well ad | provinces decided to visit the Troc- 
; wit till known as Barbara Hep previously obtained his collection of |adéro museum. He paid the required 
4 yorth. The style adopted by the two eae sketches for Shakespeare’s |4 francs and entered. Once within, he 
= - eg similar that without the help ot — ; a discovered about half the exhibit 
ae it ld be difficult t t This sketch may, in the opinion of |rooms were closed. M. Marin regis- 
the catalog woul be ( ( Oa . Te . . » ; 
Mu ilo , ' ¢ Mr. Walter Roberts, well known expert | tered annoyance—inward and outward. 
am tempt to distinguish bet ween them on the artist, have been done by Rom-|He protested vehemently to guardians 
» Both work in a great variety of media ney when he was contemplating the |and without delay despatched an open 
Lll arg ig . r ‘ $6 ‘ , « ; . +4 a 
. in stone of all kinds, in alabaster and large picture known as “Lady Hamil letter declaring “the state had not 
ure eee : ton as Cassandra,” or it may have |given full return for money paid in ad- 
in wood Both, in choosing their ma < : of ’ 
Lich 1 Vv : been for one of the many other por- | vance. 
a terials, have a careful regard for its traits of Lady Hamilton, whose moods A few days ago he received a reply, 
Wet relation to the subject But how th were more varied and more elusive |couched in rather pointed terms, but 
OO . ‘ ‘ > . : 
eoft solidity of an eider duck’s body than almost any other model of her |containing an order for the francs in- 
: ; time. rolved. 
k can be so perfectly expressed in a bit volves 
00 _ 
h f Burmese wood, and how a compara- 
as 
th tively slight degree of working on a 
ue : 
ved piece ol iron stone can so satisfacto- 
‘ve 
gal- rily convey the s¢ nsitive alertness of a , nc, 
shly stage’s head is a matter for which this : 
4 ’ 
a talented couple appear to possess a ; : F of Sheffield, England 
( . P 
mysterious recipe 
and ois 
' ese eT ee 44 WEST 48th STREET, NEW YORK 
sent Sometim the 101 tf materia , 
wide vives i ‘ffect that is almost startling, 
gives an effec . ; Representing N. BLOOM & SON, LONDON 
eth- as in the figure of a woman done in 
ph deep pinkish-red stone Wrought with 
anc 
: vreat si lificati anes, this { . 
ulin a great simplific ition of plane , ’ A fine old George 1) Tea 
| au- work seems to tingle with life, so tha a . 2 Kettle on lamp stand, made 
, , aa by John Swift, London, 1759, 
quer one almost expects it to be warm to Br } weiahine 111 ounces 
cable the touch. Whether or not this qual- 3 e +e % 
edi- af ; re ° Fs! The extreme rococo charac- 
orts ity 1s entirely legitimate is open to ii ®. sea A re ter of this rare piece is ex- 
=a ss . ; tgcnasti } » fac ~~ . e; x re a pressed in the numerous 
Teru criticism and discussion, but the fact * . ’ y ys floral swags, delicate chasing 
puse- remains that these sculptures are chal- ee e 3 A and Chinese ornamentation. 
esult : a PE tes alts a ee _— —— This collection of English 
ities lenging accepted conventions in sculp- Silver, brought to this coun- 
. 7 ture and that their workmanship is SKETCH FOR THE PORTRAIT OF LADY HAMILTON By ROMNEY try by Mr. N. Bloom of Lon- 
jects a don, is on view for the month 
ition- extraordinarily capable Mr. Skeap- 1n interesting example, authenticated by W. Roberts and recently brought to of November. 
TQ ino’e ¢ male i le ic |: li alac j ° , ° , 
owed ing’s animals in lapis lazuli, malachite this country by Mr. Gabriel Wells 
pis and anhydrite-——materials usually asso- 
fT anc d ae? : 
re ciated with the “costly trifle are Slg-|. : "1 ve is f j 
nven- we ; coi tm: teateariata | have in them something far deeper Ihe British Museum is following up 
€ H arvings, exec »( re 2rlais . > . P 
n as nificant carvings, executed In Marerla's | than a mere representation of moun-|the plan adopted for the Italian and 
tings peculiarly suggestive of certain formS|/tain and plain, vistas and horizons.| Flemish exhibitions at Burlington 
of animal life. A malachite salaman-| They possess something of the out-| House and is organizing contempora 


Especially Interested 


der in which the markings of the stone 


variations of tint have 


the 


and its 


exploited in Chinese manner is a 


particularly noteworthy achievement. 


To balance her husband’s accom 


plished work in this direction Barbara 
Hepworth offers a particularly success- 
ful figure of an 


infant in Burmese 


been | 


| 


| 


| 


look which the lie of the land has pro- 


duced among those who live in its 
midst Mr. Bone is no mere tourist 
who visits a country for a fortnight 


and seeks in that time to grasp and to 
convey to others its essentials. He 
has put some years of study and of 
work into these drawings and in that | 
time has dug deep into the character- | 
istics of this country, so essentially | 


| course, ceramics. 


neously a show within its own walls to 
cover the period of the forthcoming 
exhibition of Persian art. The greater 
part of the Museum’s treasures in this 
field consists of manuscripts, printed 
books, gold and silver ware and, of 
The latter will, in a 
sense, supplement this side of the Bur 
lington House collection, since it in- 
cludes certain aspects that will not be 


In Serving 


Dealers and Decorators 





Your correspondence is invited. 


Telephone: 


Cable address: 

















wood. The impotent gestures, the al-| the land of the artist. represented there. arya "are Pritward, New York 
most animal character of the very —= ct 
young child are ¢ embodied in this Q ; 
very seen ag ‘i SEES s SSSI SSSI ESSA ES SB 
; 9 

v oO » long no efore > | 
salesrooms will return to their usta! | METROPOLITAN Galleri 
activities. Sotheby’s have already a erties 


made some interesting announcements 
for November. One concerns the mag- 
nificent Scottish standing mazer that 
the name of the maker, Adam 
Craige, and the date 1576. This comes 
up for sale on November 20. It pos- 
sesses several unusual features, as, for 
example, the stamping of the complete 
marks in three places and the mount- 
ing of the interior of the bowl with a 
circular silver medallion, engraved 
With the arms of Ferguson. Jackson 
mentions it in his book on the English 
goldsmiths. 


578 Madison Avenue, New York 


NMOS 


bears 


PORTRAITS and LANDSCAPES 


SY 


of thie 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY p 
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In writing 


the introduction to the 
Muirhead Bone exhibition of drawings 
Ol Spain at the Colnaghi Galleries, Mr 
Cunninghame Graham states that “this | 


is the real Spain—the way that Goya 

and Velasquez looked at it.” This! a 
faculty of visualizing his themes ry Y T S 
through the eyes of those who best ALSO EARLY AMERICAN ° 


realize them is indeed the distinguish 
Ing feature of Bone’s work. His stud 








and CONTEMPORARY ART p | 


Paintings by 


OLIVE BENSON 


Dealers and Collectors 


Unter den Linden 21 The building erected about 1780 


Nov. 10th to 24th 


DUDENSING GALLERIES 
5 East 57th St. New York 


are invited 
ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


lo visit our galleries 





or communicate with us 






THE = 
FIFTEEN GALLERY 
37 West 57th St. New York 
ALFRED HAYWARD 


Paintings and Watercolors 
Nov. 10th to 22nd, 


regarding purchase or sale of 


BERLIN W. 8, 


Unter den Linden 21 


paintings or collections 


Catalogue with 60 illustrations upon request 
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BALTIMORE 

A group of new exhibit‘'ons will ope! 
next Saturday at th Ba'tin e Mu 
eum of Art to cont'nue throvghout 
November The most mportant of 
these is the International Exhibition 
of Glass and Rug w hic Was as"en 
bied by the American Federaticr I 
Arts and had its first owing at the 
Metropolitan Museum in New York 
The glass represents the most famous 


artists in this medium both here and 
abroad England, France, Denmark 
Holland, Pelgium, Austria and Italy 
are the principal foreign countries rep 


resented and the exhibits include not 


only decorative glass but practical ob 
jects Among the celebrated Frencl 
designers are Maurice Marinot, Jean 


Luce, Louis Vuitton, and Rene La'iguse 


As much care was expended ‘in <e 
lecting the rugs for this exhib‘t'on a 
the glass. They include both machine 
made and hand knotted examp'es, a 
sembled in different parts of Evrope 
and the United States 

Thirty paintings are compr'sed in 
the exhibition known a Art of the 


Southwest,” another event sponsored 
by the American Federation of Arts 
The artists represented are thor-e who 
have made Santa Fe and Taos famous 


among the art centers of this country 
Some of the best krown of these are 
Blumenschein, Berninghaus, Nordfeldt, 


Couse, Balink, Dasburg, Redin and 
Leigh 
The series of Baltimore one-man 


shows starts with a display of sculp 
ture by Benjamin T. Kurtz, winner in 
1918 and 1919 of the Rinehart Prize 
at the Maryland Institute and of a 
number of important subsequent 
awards. He will rhow thirty pieces 
several of which were lent by Mrs. Ed 
ward Bok of Philadelphia. His bronze, 
“Spring,” belongs to the permanent 
collection of the Baltimore Museum, 


having been presented as a memoria! | 


to Mrs. Leon Lauer, Jr., by a group of 
her friends Mr. Kurtz's exhibition 
will occupy the first two weeks in No 
vember. The next one-man show by 
a Paltimore artist, works by Marjori« 
D. Martinet, will be held the last two 
weeks in November. 
* a 
We wish to correct a st»tement print 
ed in our October 18 issue stating that 
“some three hundred rare miniatures 
from the collection of Harry Hayes 


Zellner of New York were on view in| 
The 
museum director informs us that this | 


the Baltimore Museum of Art.” 
group was not placed on public exhibi- 
tion, but was viewed in private by sev 


eral interested parties, and 
the same day. 


BOSTON 


loan 


removed 


A special exhibition of the 


works of William Blake is being held | 


at the Fogg Art Museum until Nov. 23 
Among the objects shown are paint- 
ings, water-color drawings, pencil 
sketches, engravings, autograph letters 
and books written, designed, 
and colored by the artist himself. 
Many of his books are on exhibition. 
They were printed, usually, in a yellow- 
ish or brownish ink and then colored 
by hand, the color differing in different 
copies of the same book. There are 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 
GROMAIRE 
LURCAT 


printed | 


VALENTINE GALLERY 


69 EAST 57th STREET 


foe a 


MODERN ART 


The Art News 





“ADORATION OF THE MAGI” FRANCO-FLEMISH, XVTH CENTURY 


Interesting early glass panel included in the Ambrose Monell sale at the 
A merican-Anderson Galleries on the evening of November 28 


more than one copy of several of the 
books shown; for example, Songs of 
Innocence, to illustrate this difference. 


Bill, who has recently been painting 
in Mexico, will be on view at the Myles 
Standish galleries. 


* * * Edythe Ferris of Brooklyn..through 
November 30 is showing at the Twen- 
tieth Century Club the gouaches she 
recently did in Europe. 


Character studies by 
will be shown through 
at Doll & Richard's. 

The Goodman Walker galleries are 
showing an important collection of 
minor works by Corot, some hundred 
ind fifty sketches and drawings in 
various media. They represent the 
artist’s own collection for study work. 

The Boston Art Club will hold an 
exhibition of small pictures in oil, 
water color and pastel, from November 
13 through November 29. 

Through November 15, the portraits 
and still life groups by Sally 


Nancy Dyer 
November 22, 


Cross 


FERARGIL 


FINE PAINTINGS 
ind SCULPTURE 


» 


Frederic N. Prici 


President 


iii 


63 East 57TH STREET, NEW YORK 


The Pennsylvania Academy | 


of the Fine Arts 
Broap & CHERRY STREETS 
PHILADELPHIA 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO § 
REDON N 
SEGONZAC S DRAWING, PAINTING. _ 
SEURAT N ILLUSTRATION, SCULPTURE 


The Oldest Fine Arts School 


in America 


lilustrated Booklet 


{ddre Eleanor A. Fraser, 


OLD PAINTINGS 





LPL 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 

November 11, 12—Antiques (f) 
Schweitzer collection of Ber 

November 12—Antiqus bjects of «de 
tive irt 

November 25 Painting by ecent 

isters 
Cassirer 

November 14—The Sin collectior of 
modern paintings. 

November 25—Important drawing paint 
ngs, furniture and objects of art fron 
the Strauss-Negbaur collection 

November 26—The Marcus Kappel coll 
tion of paintings 

Boerner & Graupe 

December 1I—Graphiec work by A. von 

Menze 
Paul Graupe 

November 18—Paintings of the XIXth and 
XXth century 

November 14-15—The Schwabach library 

Novemker 20—-Modern graphic art 

November 28-29—The Castiglione colle 


tion 


Holistein & Puppel 


November 7, 8—The Baron von G. collec 
tion of engravings 
and other rarities, including works by 
Rembrandt, Durer, Schongauer, Mecl 
enem, Leyden, ete. Renowned collecti: 


museum duplicates 


of incunabula woodcuts of the XVth 
eentury 

Leo Liepmannssohn 
November 21, 22—Autographs of musi 


cians, writers, scholars, ete 


COLOGNE 
Math 


Nov. 11—Oriental rugs 


Lempertz 


Nov. 18S—Paintings by old masters, sculp 
ture 
BUDAPEST 


Nov. 20—The Count Andrassy collection 


LEIPZIG 
C. G. Boerner 
November 11-13—Ermitage duplicates and 


engravings by old masters 


AMSTERDAM 
De Vries 


December 9%9—Paintings, 
furniture. 

December 15-I18S—The Thomas Stuart col- 
lection of paintings, furniture and objets 
dart 


tapestries and 


LONDON 
Sotheby & Co. 
November 10-14—Valuable printed books 


illuminated and other mss., autograph 
letters and historical documents 


November 29—A _ selected portion of the 
valuable library of the late Sir Edward 
H. Scott. 


PARIS 


November 14-19—The library of Edouard 
Kann. 


C. W. Kraushaar 


Art Galleries 
680 Fifth Ave New York 
roe 
PAINTINGS ETCHINGS 
and BRONZES 
by Modern Masters 


of American and European Art 








Kyoto 
Boston 
Shanghai 


YAMANAKA & CO. 


680 Fifth Ave.. New York 
eo 
WORKS OF ART 
from 
JAPAN AND CHINA 


London 
Osaka 
Peking 





Saturday, November 8, 1930 


CARSTAIRS TO SHOW 
RECENT WORK 


Stewart Carstairs, who has been 


the Orient for the past four veirs, wi 


1old an exhibition called “Cana!s and 


Boat China,” at the Knoed'er Gal] 
‘eries. beginning Novembet 17 Hi 
pictures combine a_ sensitive vision 
with a delicate execution He has a 
fine sense of color and atmosphere and 
his cloud effects in particular av¢ 
notable 

Mr. Carstairs has studied at ie 
Julien Academy in Paris and at the 


Slade school in London. He has hee 
‘evoting himself to painting since 1915 


When he was invalided out of servi 


CHICAGO 


The Chicago galleries of M. Knoed 
‘er & Company, located at 622 South 
Michigan Avenue, are opening on N 
vember 10 an exhibition of work in 
oil, tempera and watercolor by Murie! 
and Bassett Wilson. Scenes from Salz 
burg, Spain and Paris are included in 
the showing, which will be on view 
until November 22. Also at these gal 
leries, until November 14, is an exhibj 
tion of paintings by Louis Kronberg 


The restless, tortured spirit of Goyu 
the Spanish painter and etcher, 
lived in that turbulent 
Spanish Inquisition, is 
shown in the gallery of his prints 
which have just been hung in the 
Print Rooms of the Art Institute. His 
famous bull fights may be 
seen on the west wall. Goya was par 
ticularly skillfu! in catching the brutal 
but fascinating, (to the Spanish), sport 
of bull fighting. 


who 
period of the 
dramatically 


series of 


FITCHBURG 


Objects costing no more than five or 
ten cents, with a few for as much as 
twenty-five cents, comprise the exhibi- 
tion just ended at the Fitchburg Art 
Association, Fitchburg, through No- 
vember 1. An exhibit of this type once 
held at the Newark Museum was the 
inspiration There is now on view 
the work by children in the King- 
Colt School of New York City, an ex- 
hibit circulated by the New York Art 
Centre. 


PROVIDENCE 


The Rhode Island School of Design 
is showing until November 29 the 
sculpture by Numa Patlagean and 
Japanese prints by well known artists 
(Hokusai, Hiroshige, Harunobu, Shi- 
genaga and others). 


NORBERT FISCHMANN GALLERIES 


MUNICH. Briennerstrasse 50 b (opposite Schiller-Monument ) 


GOTHIC SCULPTURES 


FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 


BY 


KERR EBY 
16 East 57th St., New York 
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| SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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ackerman Galleries, 50 East 57th 
Watercolors of Charleston and the 
( olina coast by Alice Ravenel 

Novembe! 


Sst.— 
South 
Huger 


through 


Smith 


& Sons, 125 
and 


thomas Agnew 
Paintings 


East Sith St. 
drawings by old 
Anderson Gal- 


American Art Association, 


leries. Inec., 30 East Sith Street— 
Viemorial exhibition of paintings by 
Lauretta Sontag and the annual exhi 
bit of the Tiffany Foundation, until 
November Sundays, 2-5 


american Fine Arts Society, 215 West 47th 
st. Annual watercolor how 


Madi- 
Fifty 
Mexico 
through 


An American Place, Room 1700, 509 
son Avenue, neat 53rd Street 
watercolors of New York and 
hy Marin, 10 to 6, Sundays 5-5 


Novembet 


League, 115 East 40th St.— 
Chicago World's Fair 


Architectural 
iexhibition of 1933 


drawings 


Arden Studios, 460 Park Avenue—Modern 


watercolors arranged by Marie Sterne 
drawings by Mrs. C Bacheler Nisbet 
ind small sculpture, through Novembet 
‘ Watercolors ot New Orleans by 


Douglas Brown, November 11, through 
December 6 Munson collection of his- 
torical miniatures and portraits in wax, 
November 11, throughout the month 


Art Center, 65-67 East 56th St.—l’aintings 
by W. H. Travis, William H. Muir, E 
Lansing Muir, through November 14 
Paintings by William Hiller and Helen 

through December 15. In the Op- 


Craig, 


portunity Gallery work selected by 
Maurice Stern through November 11 
Work of Members of the New York 
Society of Craftsmen, permanent, and 
Mexican Craftwork, semi-permanent 
Modern Mexican painters 

Rabeock Art Galleries. 5 East 57th St.— 
Watercolors by George Pearse Ennis, 
through November 15. 

Balzac Galleries, 102) East 57th St.— 
Modern masters. Exhibition of work by 
Gavarni, beginning November 15, 


through November 29. 


John Beeker Gallery, 520 Madison Avenue 


Drawings, gouaches, tapestries and 
rugs by Lureat, until December 1 
Belmont Galleries, 576 Madison Ave.— 


Primitives, old masters, period portraits 

Boehler & Steinmeyer, Ine... Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas 
ters 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


Bower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. 


Brooklyn Museum, Eastern 
Brooklyn—Permanent 
ner exhibition of 


Parkway. 
collections. Sum- 
sculpture continued 


until December 1 Japanese exhibition 
Drawing by Professor Carl von Marr 
through November. Modern woodcuts 
and color prints from the National Gal 
lery of Canada, through November. 


Brummer Gallery, 55 East 57th St.—Paint 


ings by Jacques Villon, until Novem- 
ber 20 


Burchard Galleries, 18 East 57th St.—Ex 
hibition of early Chinese art 


Butler Galleries, 116 East 57th St.— 
Sporting and decorative paintings, 
lithographs by Currie! and Ives, 


through November. 


Curlberg & Wilson, Ine. 17 East 54th St.— 
Exhibition of XVIIIth century English 


and French portraits, primitives and 
sporting pictures, 

Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of Seythian bronzes and Han 
pottery. 

Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 


estries and works of art 


College Art Association, 20 West 58th St.— 
Drawings from Princeton University, 
Mondays, Wednesdays and_ Fridays, 
fror } to 5 p.m. 


Contemporary 
Louisiana 


Arts, 12 


scenes by 


East 10th Street— 
Douglas Brown 


Daniel Gallery, 600 


1 Madison Ave.— 
Group exhibition 


through November 


Delphic Studios, 9 East 57th St.—Exhibi- 
tion of photographs by Edward Weston, 


until November 15 Works of Orozco 
Merida 


and 


Demotte, Ine., 9 East 78th St.—Sculptured 
portraits through the ages, through De- 
cember 13 Paintings by Chagall, No- 
Vember 10, through December 6. 


Herbert J. Devine Galleries, 42 East 57th 
St.—Exhibition of the Sunglin Collection 
of Chinese and Seythian Art. 


Downtown Gallery, 118 West 13th St.— 
Seulntiy ' > . 

“culpture by Reuben Nakian and paint- 
igs by Julia Kelly, through Novem- 


A. S, 
and 





Drey, 680 Fifth Ave.—Old paintings 
works of art. 
Dudensing Galleries, 5 East 57th St.— 
; by 40 Americans, through No- 
oe . Paintings by Olive Benson, 
‘ t r 10, through November 22 
Durand-Ruel Galleries, 12 East 57th St.— 


Mo paintings. Paintings by Mary 


N 't and Berthe Morisot. through 
Pay r 10. Paintings by George 
ey Inning November 15, through 


Calendar of Exhibitions 


; Edouard Jonas Gallery, 9 





Dutton’s, 681 Fifth Avenue — Original 
drawings of dogs by John Held, Jr., and 


original drawings by John Vassos fo 
“Ultimo 
Ehrich Galleries, 36 East 57th St.—Glass, 
sculpture and drawings by Henri Na- 
varre, through November 27 
Ferargil Galleries, 623 East Sith St.— 
Recent portraits, figure paintings and 
landscapes by Albert Sterner, water- 


colors by Burrall Hoffman, through No- 
vember 8&8 Sculpture by Alfeo Faggi 
through November 8 Portrait tiles and 
decorative tile drawings by Ella Strom- 
Grainger, beginning November 10 


Fifteen Gallery, 37 West 57th St.—Pastels 
and watercolors by Kai Gotzche, through 


in’ New York 


November 8& Watercolors and oils by 
Alfred Hayward and a general mem- 
bers’ show, November 10, through No- | 
vember 22 

Fifty-sixth Street Galleries, 6 East 56th 
St.—Worch collection of Chinese art |} 
through November Paintings and 
sculpture by Dorothy Rice, through No 
vember 

G. R. D. Gallery, 58 West 55th St.—Paint- 


ings and drawings by 
until December. 


Lilian 


Gainsborough Galleries, 222 Central 


Park 
South.—Old and contemporary 


masters 
Gallery of Living Art. 100 


Square East.—Permanent 
progressive XXth century 


Washineton 
exhibition of 
artists 


Paseal M. 


Gatterdam Art Gallery. 45 
West Sith 


St.—Special N. A. group, in- 


Prentiss, | 


4. B. Neumann, New Art Cirele, 9 East 
stth St.—Lithographs by Rouault from 
10 to 6, until November 13 

Newark Museum, Newark, N. J.—Ameri 
can primitive paintings 

| Newhouse Galleries, 11 East 57th St.— 
XVITIith century portraits and = land- 
scapes 

New York Public Library, 476 Fifth Ave.— 
Corridor, third fleor, early views of 
American cities Portraits in lithog- 
raphy, Room 321 Holiday cards by 


| 
Pent-House 


cluding Chase, Blakelock, Hassam, | 
Crane, Davies | 
Goldsehmidt Galleries, 730 Fifth Ave.— | 
Old paintings and works of art 
Grand Central Art Galleries. 6th Floor, 
Grand Central Terminal—Members’ 
prize exhibition, through November 29 


Hackett Galleries, 9 East 57th St.—Paint 
ings bv H. Clinton Beagary, through 
November S. “Primitive” paintings 
made in Mexico by Tamiji Kitagawa, 
through November 29. 


Arthur H. Harlow and Co., 667 Fifth Ave. 
Prints, etchings, lithographs 
Marie Harriman, 61 East Sith St.—One 
man exhibition by Walt Kuhn, to No- 
vember 26. 
. Jackson Higgs, 11 East 54th St.—Au- 


thenticated old masters 

East 56th St.— 
Paris, Deauville and 
Louis Adrion, through No- 


Paintings of 
Cannes by 
vember 27 


27. 
Kennedy Galleries, 785 Fifth Ave.,—Litho- 
graphs by Currier and Ives, etchings 


and engravings by Decaris, through 
November. 


Keppel Galleries, 16 East 
ings by Kerr Eby, 


sith St.—Etch- 
until December 1 


Thomas Kerr, Frances Bldg. Fifth Ave- 
nue at 53rd St.—Works of art, paintings, 
tapestries and antique furniture 

Kleemann - Thorman 


Galleries, Ltd. 475 


Madison Ave.—Lithographs by Currier 
and Ives, through November 15 
Kleinberger Galleries, 12 East 54th St.— 
Old masters. 
Knoedler Galleries, 14 East S7th St.— 


Masterpieces of French painting, through 
November 15. Special exhibition of etch- 
ings by Rembrandt. 


Kraushaar Galleries, 680 
Paintings by Maurice 
through November 15. 


hifth Ave.— 
Prendergast 


J. Leger & Son, 695 Fifth 
by old masters. 


Ave.—Paintings 


John Levy Galleries, 1 
Hand-wrought 
Frank 
through 


East 57th Street— 
jewelry and 
Gardnet Hale, November 10 
November 21. 


Little Gallery, 29 
wrought 
James T. 
Karl F. 
of Paris, 


West 56th St.—Hand 
silver by Arthur J. 
Woolley, F. J. K. Gyllenberg, 
Leinonen & Son and Lafarra 
through November 15 


Macbeth Gallery, 15 East) Sith St.— 
American paintings of museum § im- 
portance, throughout November. Mono- 


types by Seth Hoffman, through Novem- 
ber 24. .New set of Mexican etchings by 
Thomas Handforth, through November 


Macy Galleries, 6th Floor, East Blde., 34th 
St. and Broadway—Original old prints 
and reproductions of English 
pictures 


Metropolitan Galleries, 578 Madison A ve.— 
American, English and Dutch paintings 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Exhibition of Mexican art, 
until November 10 
the Museum’s collection in Gallery 
until November 10. Loan exhibition of 
Japanese sword furniture, 
cember 14. Loan exhibition of Japanese 


K40, 


peasant art, prints (selected master- 
pieces) and prints by Winslow Homer 
French painted and embroidered silks 
of the XVIIIth century, through Janu- 
ary 18. Peruvian textiles in Gallery H 
15, November 10, through March 31. 
Mileh Galleries. 108 West Sith St.— 


Pastels and etchings of Angkor and the 
Far East by Lucille Douglas, through 
November 15. 


Montross Gallery, 785 Fifth Avenue.— 
One hundred landscape and figure draw 
ings in color by Van Dearing Perrine, 
through November 8. Pictures by Eric 


The Art News 


Goldberg, through November & Recent 
watercolors and etchings by Harold 
Weston, November 10, through Novem- 
ber 29. 

Roland Moore, Ine.. 42 East S7th St.- 


Chinese art 


Museum of French 
Lithographs by 
Robert 


Art, 20 East 60th St.— 
“Cham,” from the 
Underwood Johnson collection 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 





Aina esse 


Morton Galleries, 49 West 57th Street— PARIS 
Paintings by Maud Nottingham Mon- 
nier, November 10 through Novem 
be 22 Penis I ES HE NES = Se es ~ se <tet V PEIN wae pees _ 
Museum of Modern Art. 7380 Fifth Ave.— 


Exhibition of 
Corot, until 


work by 
November 25 


Daumiet and 


American artists, Room 316. 

Frank Partridge, 6 West 56th St.—Exhibi 
tion of old English furniture 
porcelains and paneled rooms 


(*hinese 


Pearson Gallery of Sculpture, 545 
Ave.—Animal bronzes by 
tors, until November 15. 


Fifth 
Munich sculp- 


Galleries, 40 East 49th St.— 
Painting and sculpture by New York 
Society of Women Artists, until Novem 
ber 16. 


me ae a ee Co Go n(n 


L. Toeque, “Portrait of a Child” 








| Portrait Painters’ Gallery, 570 Fifth Ave,— 
Group of portraits | 
Frank K. M. Rehn, 688 Fifth Ave.— | 


| James 


|The Ss. P. R. Galleries, Ine., 40 East 49th 
Street—Exhibition by the New York l | 
Society of Women Artists, until No Dr. [ fred Go # 


enamels by | 


Stone, | 


| Vernay Galleries, 19 East 54th St.—Exhi- 


sporting | 


Mexican prints from | 


through De- | 


Drawings by Gaston Lachaise and paint- | 
ings by Reginald Marsh, through No 
vember 15 


Reinhardt Galleries, 730 Fifth 
Paintings and drawings by 
through November 28, 


Ave.— 
Foujita, | 


Derain, Matisse, 


Robinson, 731 Fifth Ave.—Exhibi 
tion of old English silver, Sheffield plate | 
and English furniture. 


Douanier, Rousseau, Soutine, 


Museum, 310 


Roerich 
paintings by 


Riverside Drive— | 
Recent 


Zubiaurre, until 
November 27 Loan exhibition of paint- 
ings by Zak, contemporary American, 
British and French woodcuts, November 
10, until November 28. Open 10 to 5, 
every day. 





Rosenbach 


Galleries, 202 East 44th St.— 
Antiques and decorations 
Schwartz Galleries, 507 Madison Ave.— 


Marine exhibition, through November 15 


Etchings by Samuel Chamberlain, No- 
vember 10, through November 22. 
Scott & Fowles, 680 Fifth Ave.-XVIIIth 


33 Haldenstrasse 


century English 
drawings. 


paintings and modern 


Messrs, 


Arnold Seligmann, Rey & Co, 
Ine., 11 


East 52nd St.—Works of Art 







Jacques Seligmann Galleries, 3 East itst 
St.—Drawings, pastels and paintings by 
Degas, through November 15. 





Silberman Gallery. 183 Eust 
Paintings, objects of art and 


S7th St.— 
furniture 





Ww. & J. Sloane, Fifth Avenue and 48th 
Street—Exhibition of toiles de Jouy and 
other textiles of the XVIIIth and early 


XIXth centuries, through November 2%. 





vember 16. 
French Impressionists 
ILLUSTRATED CATALOG 

Just Published 
| | § Victoriastr 


Berlin, W. 10 

Valentine Gallery of Modern Art, 48 East | 
57th St.—Recent paintings by Lureat, | 
beginning November 10. 


Marie Sterner, 9 East 57th Street—Flowe1 
paintings by E. Barnard Lintott, through 
November 





Ton-Ying & Co., 5 East 57th Street—Ex- | 
hibition of Chinese antique works of art, 
during November. 


| 
| 
| 


Van Diemen Galleries, 21 
Old masters. 


East 57th St.— 


J. BNEUMANN 


bition of autumn collection of XVIIth 
and XVIIIth century English furniture LIVING ART 
porcelain, silver, paneled rooms, sport- | 


ing prints. 


NEW YORK | 


Wanamaker Gallery, au Quatrieme, Astor | 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Picasso, Renoir, 


Fautrier, 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


LUCERNE 


GALERIE VAN LEER 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 





Chas. Kaufmann 








Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 
mour, Melntire and others 





Weyhe Gallery, 794 
Miscellaneous 
foreign 


Ave.— 
American and 
November & 


Lexington 
show by 
artists, through 


GRAPHISCHES KABINETT 


Munich, 10 Briennerstrasse 


Group show of work by Dehn, Howard | . * — . 
Cook, Ganso, Rivera and Castellanos G Franke, Director 
also drawings by Goya, November 10, 


EUROPEAN ART SINCE GOYA 
New 
Ave.— | J 


through November 22. ~ . . 
Art Circle, New York 
Wildenstein Galleries. 647 Fifth B Neumann, Director 


Old and modern French paintings 





Louis Wine’s Collection, the Guitel Mon- 
tague establishment, 579 Madison Ave. 
Silverware and Sheffield plate from col- 


BABCOCK 


lections of distinguished English and 
Irish families. G A L L E R I E S 
Yamanaka Galleries, 680 Fifth Ave,— 


5 East 
Paintings 


57th Street ie 


Water Colours 
Etchings 


Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Paintings of ships on the sea by Gordon 
Grant, through November 22. 












il 


ELISABETH | 
WILDENSTEIN 


Lately Elisabeth Paraf 


=)=)=—)—)—) 


x 
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23bis Rue de Berri. PARIS 
(Champs-Elysées) 





FIRST CLASS 
OLD PAINTINGS 


FRENCH FURNITURE 
(18th Century) 


[SSS 


Cezanne, Modigliani, 


Utrillo, 


Manet, 


Goerg, Seurat, 


Chirico, Marie Laurencin, etc., etc. 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 












41 Rue de Seine 
Paris 





. FERA 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 








Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 














M. & R. STORA 


Gothie and Renaissance 


Works of Art 
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Paris, 





Bis Boulevard Haussmana 


Charles Pottier 


Packer and Shipping Agent 


14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 











CLEVELAND 


Recent exhibitions in Cleveland gal 
leries include an exhibition of sculp 
ture by Joseph Motto at the Potter 
Bentley Galleries and landscapes and 
character studies by Nina V. Waldeck 
at Lindner’s Little Gallery 

> . 

Seldom have three of 
extreme importance been crowded into 
a half dozen days at The Cleveland 
Museum of Art as those scheduled for 
the coming week. It with the 
display of the much-heralded pur 
chases from the Guelph Treasure 
which will be shown in the Rotunda 
Laces and embroideries belonging to 
Mrs. John Sherwin have already been 


events such 


opens 


. . | 
on view for four or five days in Gallery 


X; and on Thursday afternoon the re 
ception and opening of the Exhibition 
of Water Colors and Pastels will be 
held in Gallery IX 
* > * 
The 


Sherwin laces constitute a su 


preme demonstration of the possibili- | 


ties for creating works of art from 


filmy linen thread. The gallery is filled | 


with the most exquisite creations of 
lace makers in the world; 
ranging from handkerchiefs to table 
spreads, flounces and scarfs. Ten 
handkerchiefs, each a masterpiece, are 
all that could be shown of the thirty 


four in the collection. Seven frames 
are filled with flounces, three to four 
yards long, originally made as trim- 


mings for flowing gowns and priestly 
robes. A XVIIth century table cloth of 
darned netting and cut work, with a 
border of bobbin lace, occupies one 
wall case, while in another is a cloth 


the pieces | 


i 
| 


with a center, insertions, and edging of | 


bobbin lace. 


An unusual group includes a scarf, | 


and three barbes or cap ties, all in the | 
same pattern of Point d’Argentan. The | 


entire exhibition has been chosen from 
Mrs. John Sherwin’s collection, with 
the exception of one three-and-a-half 
yard flounce of Venetian Point which 
was presented to the Museum by Mr. 


Max Littwitz as a memorial to Mrs. 
Sherwin’s mother, Mrs. H. P. MeIn-| 
tosh. This collection has never been 


shown before as a unit and should at- 
tract wide attention during the three 


and a half weeks that it will be here. | 


The closing date is November 23. 
* + ” 


So much has been written about the | 


Guelph Treasure that everyone must 
know about it. The coming to Cleve- 
land of the rare pieces of medieval 
silversmithing and ivory’ carving 
makes an epoch in the history of the 
Cleveland Museum of Art. The _ six 
pieces have been installed in the Ro- 
tunda where they will remain through 
November 27, following which date 
they will be sent to New York for ex- 
hibition with the rest of the pieces 
The entire Guelph Treasure will then 
be brought to Cleveland and displayed 
at the Museum during the last three 
weeks of January. 








“MORAN” 


Included in the exhibition of the artist’s work now current at the 
Fifteen Galleries. 


ROCHESTER 


For the first time in three years 
the Memorial Art Gallery is to have an 
exhibition of Chinese paintings and 
sculptures. Mr. and Mrs. James Sibley 
Watson recently contributed a small 
group of Chinese porcelains and 
bronzes to the gallery. 


PITTSBURGH 


Rachel McClelland Sutton assembled 
an exhibition of great excellence, 
which was shown through October 27, 
in the Elliot gallery. Her subjects are 
varied to include flower studies, ma- 
rines, Pittsburgh scenes and sculpture 

* ” + 


The exhibition of etchings, litho- 


| graphs and dry points by Alfred Hutty 
numbers | 


at the Wunderly gallery 
about seventy items imcluding many 
of his Charleston, S. C., subjects such 


as the “Old St. Michael's,” “In Mag- 
nolia Garden,” “A Charleston Gate- 
way,” “The Bishop’s Gate,” and a 


“Corner of the Huguenot Church.” 


INDIANAPOLIS 


Twenty-six paintings by Wood Wool- 
sey and Carl Woolsey, former Indian- 
apolis artists who have been resident 
members of the art colony at Taos, 
N. M., for about three years, were on 
view at the H. Lieber Company gal- 
leries through October 25. 


| vations 


| rection of Richard Gump, several inno- 


The Art News Saturday, November 8, 1930 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New York 





By ALFRED HAYWARD 


SAN FRANCISCO 







GAINSBOROUGH GALLERIES, »: 


RICHARD VITOLO 


President 


La Casa de Manana, Berkeley’s ac 
tive exhibition center for varied media. | 
announces an interesting list of com- 
ing exhibitions. 

Carl Sammons’ 


RICHARD E. ENRIGHT 


Vice-President 





oils and pastels was | 
the first of these His work consists 
of landscapes and with a 
number of desert and mountain scenes 

Italian hand-woven fabrics and pot 
tery will be shown at the gallery until 
November 15. 

William F. Rice’s woodblock prints 
are slated for showing in the Novem 
ber 16-30 period, and Michael Goodman 
will exhibit pastels and woodblocks 
from December 1 to 15 


Seascapes, 


Old and (©ontemporary 


< di 
Masters 









222 West 





59th Street New York 


a * 2 
Lloyd L. Rollins, new director of the ga 
California Palace of the Legion of 
Honor, is the organizer of the Diego 
Rivera exhibit, which opened to the 
public October 23. 
oa * : 
The gallery of the S. and G. Gump 
Company of San Francisco has an- 
nounced its schedule of exhibitions WILLIAM H. HOLSTON 


for the coming season. Under the di 

have been introduced, in the | 
form of exhibitions of French and 

American moderns, in many instances 
the first showing of these artists’ work 
on the Pacific coast. The opening ex- 
hibition, beginning November 3rd, con- 
sists of a collection of watercolors by | 
Arthur B. Davies selected from those | 
found after his death in his studio in 
Italy, and shown last at the | 
Ferargil Galleries in New York. 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street 


(Fourth Floor) 


New York 


season 











JULIUS LOWY 


[INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


HEINEMANN GALLERIES® > 








LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 
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BELMONT 


i 

GALLERIES 

576 Madison Ave., N. Y. 
i Old Masters 
i 
i 
| 


SCHWARTZ GALLERIES 


P Marine and Sporting Paintings 

trait j seers 

P raters sid ., All tonal Etchings by the Modern Masters 
Paintings Bought 

Paintings Authenticated 
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Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 











L. ORSELLI — 
Italian Antiques 


3 Borgognissante 
FIRENZE, ITALY 


The Clapp & Graham Company 
' §14 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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exxccacom DAY: BRITE gexorcccsm 


3825 Laclede Ave. Saint Louis 
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| (-THE PERSONALITY OF A FRAME 
| LENDS BEAUTY AS WELL AS 
. IMPORTANCE TO A PICTURE 
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One of the finest complements a picture can 


possess is an attractive frame. When the proper 


a KS. 


setting is selected for a work of art, be it primi- 
tive, old master or contemporary, additional 
charm attends the subject depicted, and_ its 


beauty is enhanced greatly. 
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Mr. Maurice Grieve, of the House of M. Grieve 


















lo Company, has just returned from abroad, 
where his labors toward bringing here the finest f 
N 
antique as well as modern frames have met 
) 
with much success. It is with pleasure that ‘ 
Mr. Grieve announces that the large variety / 
which just came from Europe is now offered i 
collectors, museums and dealers. i 
x 

4 

/ 

i 

Mr. Grieve will be pleased " 

to submit his expert advice | 

on the framing of fine pic- | 

tures to anyone with a | 

framing problem. Your age | 

visit 1s cordially invited. Frame with a | 


di 


flerent mot:ve. 






M. GRIEVE COMPANY 


Hl 234 EAST FIFTY-NINTH STREET me auineend Droutne an tane NEW YORK CITY | 
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‘ | A William and Mary Oysterwood Table, circa 1690 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street 
LONDON, W.1 NEW YORK 











